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FALL2023 PERFORMANCES

Tues., Sept. 26, 7:30 PM
The Book of Life

Sun., Oct. 1, 7 PM

Mountain Stage

with Kathy Mattea

With Hot Tuna, Mick Flannery,
Viv & Riley, and more

Sat., Oct. 7, 7:30 PM
Arooj Aftab, Vijay lyer,
and Shahzad Ismaily
Love in Exile

Mon., Oct. 9, 7:30 PM
Winona LaDuke
The Next Energy Economy

Wed., Oct. 11, 9 PM, and
Thurs., Oct. 12, 7:30 PM
Garage Dance Ensemble
Krummelpap, Scandals
Wrapped in Prayer

Thurs., Oct. 19, 7:30 PM
Vox Luminis
Lionel Meunier, artistic director

Mon., Oct. 23, 8 PM
Broadway in Blacksburg
Come From Away

Fri., Oct. 27, 7:30 PM
Pink Martini
featuring China Forbes

Fri., Nov. 3, 7:30 PM

Javon Jackson with Nikki
Giovanni and Nnenna Freelon
The Gospel According

to Nikki Giovanni

Wed., Nov. 8, and
Thurs., Nov. 9, 7:30 PM
Seongbukdong
Beedoolkee Theatre
MEDEA on Media

Thurs., Nov. 16, 7:30 PM
Invoke

Thurs., Nov. 30, 7 and 9 PM
Deantoni Parks

Sat., Dec. 2, 4 PM
Roanoke Symphony Orchestra
Holiday Pops Spectacular

Sun., Dec. 17, 4 PM
Blacksburg Master Chorale
Messiah
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BRENTANO
STRING QUARTET

HSIN-YUN HUANG, VIOLA

MARK STEINBERG, VIOLIN
SERENA CANIN, VIOLIN
MISHA AMORY, VIOLA

NINA LEE, CELLO

This performance is supported in part by gifts from
Intimate Voices and Deborah L. Brown.

The Brentano String Quartet appears by arrangement
with David Rowe Artists.
davidroweartists.com | brentanoquartet.com



STRING QUARTET IN C MAJOR, OP. 33, NO. 3,
THE BIRD (1781)

FRANZ JOSEF HAYDN

1732-1809

Allegro moderato
Scherzo: Allegretto
Adagio ma non troppo
Finale: Rondo — Presto

VIOLA QUINTET, HEART SPEAKS TO HEART (2021)
WORLD PREMIERE

JAMES MACMILLAN

B. 1959

— INTERMISSION ———

STRING QUINTET NO. 2 IN G MAJOR, OP. 111 (1891)
JOHANNES BRAHMS
1833-1897

Allegro non troppo, ma con brio
Adagio

Un poco allegretto

Vivace ma non troppo presto



STRING QUARTET IN C MAJOR, OP. 33, NO. 3, THE BIRD
FRANZ JOSEF HAYDN (1732-1809)

When Haydn published his op. 33 quartets and claimed he had
written them in a “new and special style,” it was neither an empty
boast nor necessarily particularly newsworthy; every new work
the master wrote seems to reveal further, unforeseen facets of his
fertile imagination. Haydn, often lauded for his considerable wit,
is a prestidigitator extraordinaire, fully conversant in misdirection,
taking delight in, and exploiting fully, ambiguities of form and
function. He lives in the Newtonian world of expected relationships,
but as soon as one peers more closely quantum weirdnesses start
to crop up.

He wastes no time in toying with his audience and players in the
opening of the Quartet in C Major, op. 33, no. 3 (The Bird). A
primary task at the start of any tonal work is to establish the key
of the piece, to provide context, to set the stage upon which the
action of the play will transpire. It takes at least three notes to
make a chord, the lowest of which, in the normal positioning, is
called the root, and lends the key its name: here, C Major. This
quartet starts with only two notes, which could plausibly be part
of two different simple harmonies, one major, one minor. In fact,
the root is there, but in the higher position, uprooted, as it were.
Haydn buries the lede. It is only with the entrance of the third
note, which appears above, drawn from the air, that resolution
and recognition of the scene becomes possible. The entrance of
the first violin is akin to the appearance of Ariel in The Tempest:
Ariel is beholden to the laws insisted upon by Prospero, yet he
is able to enchant and conjure, affecting the presentation of the
world in which he is captive and in which these laws pertain.
The sense of expectation is further heightened, theatrically, by
the exquisitely delicate pulsations in the opening measure, the
texture of time and anticipation itself, unadulterated possibility.



The repetitions of a pitch here also propel the first violin melody,
albeit more patiently, now adorned with grace notes that evoke the
chirping of birds, one of several details in the piece that may be
responsible for its nickname. By the time the cello also joins, and
provides, at long last, the root in its proper position, the phrase
is already hurtling toward its own vanishing: a wink, a flutter, a
series of acrobatic leaps ending with a fancy dismount into the
sea. No sooner does the music situate itself than it disappears,
and immediately, with the second phrase, calls into question the
plausibility of the first statement; perhaps we are in the presence
of an unreliable narrator.

The first moment in the piece where the quartet properly delivers
a completely unambiguous C Major chord, which would logically
suggest a solid foundation and an unchallenged sense of place,
the chord heralds, paradoxically, a bridging, transitional idea.
Haydn starts on his way toward the so-called second theme,
usually providing contrast and, thus, dramatic tension, in a sonata
form movement such as this one. The dismount motive, used at
first to end a thought, is punningly remolded into a propulsive
idea, eventually intermingling with the chirping, birdlike initial
first violin idea just before the arrival of the second theme, a
shuffling of the deck. But, lo and behold, after the shuffling
we find the card drawn at the beginning of the movement
materializes again, resurfacing at the top of the deck. The second
theme starts almost identically to the first theme, albeit twice as
fast and with a small alteration in the interval of the grace notes.
Birds of a feather, | suppose. Further transmutations await. In
the development section, where the composer reexamines and
refashions earlier ideas, using them as vessels on which to sail and
explore, the “chirping” figure turns dark and moody, haunted,
self-entangled, with a melancholic cast: the shadows, now, of
ravens and crows. Clouds dissipate, and we find our way back to
the opening idea, but as we arrive at the anticipatory pulsations



we know from the opening we may be startled to realize they are
not where we should expect harmonically. On the return home,
the plane descends through layers of clouds and suddenly the
landscape we expect to recognize seems terra incognita. Of
course it is a feint, a fleeting mirage, and a quicksilver bit of
harmonic manipulation situates us correctly, at home. Don't get
comfy, though. The second phrase again starts in disguise before
revealing its true, original identity. Doubleness abounds. The
movement ends in high spirits, at long last providing closure to
the phrase that started it all.

One of the distinguishing characteristics of the op. 33 quartets
is Haydn'’s decision to replace the expected Minuet movement
with movements entitled “scherzo,” literally “joke” in Italian. The
minuet was already a potent template within which Haydn could
jest, as it was a rather quotidian dance with clear presuppositions
that could be cleverly thwarted to comic effect. In the case of op.
33, no. 3, the title, itself, seems a form of misdirection, as the dusky,
undulatory murmurings and susurrations of all the instruments
under the breath and in their lowest registers seems more akin to
prayer and introversion than pleasantries and wisecracks. In fact,
the scherzo proper serves as a foil for the bright and strutting, if
perhaps vainglorious, trio section, in which the violins perform a
pompous dance, a feathery frolic, all twitter and hop. The lower
instruments silently observe, binoculars at the ready!

The silken slow movement is a tender aria, charming and charmed,
replete with sighs and florid arabesques. Gentle singing, suffused
with warmth and comfort, cedes way now and then to music rather
more playful and enchanted, dancing around the singer. The song
spins itself out more or less placidly, despite occasional nods
toward exotic harmonies that haunt the periphery. The movement
circles around itself, reexamining the same landscape with fresh
eyes each time.



The finale of the quartet might have been titled by Bartdk, a
century and a half later, a “teasing song.” Here is the trademark call
of the cuckoo, named from the sound of its cheep. Of course the
cuckoo is also beloved of clockmakers, and just as the quivering
opening of the piece seems to make audible the texture of time,
giggling repeated notes here return to the idea of measuring the
progression of moments. The four “g’s” that the first violin intone
at the start of the work are here doubled, hitting that pitch eight
times in the tune. All is good-natured ribbing and tickling. Twice
the childlike provocations are cut off by Turkish-inflected Janissary
music, begging for drums and cymbals. But the more naive and
lighthearted music wins out, and the piece in its final moments
evaporates with an insouciant wink, the first violin floating away
while accompanying with the same repeated note on which it first
appeared. We could easily loop back around to the opening of the
piece, but instead the balloon is let go into the sky, lighter than
air, to be amongst the birds.

— Mark Steinberg

VIOLA QUINTET, HEART SPEAKS TO HEART
JAMES MACMILLAN (b. 1959)

Cor ad cor loquitur is a Latin phrase that means "heart speaks
to heart.” The origin of this phrase is from St. Francis de Sales
and slightly modified and adopted as the motto of John Henry
Cardinal Newman. It seems to me that our hearts long deepest to
be as close as possible to other hearts — a desire and attraction
of our human hearts to one another. There is nothing more real
and nothing more fulfilling than personal, physical encounters —
encounters of the heart.

| have tried to build a musical response to this in this string
quintet. There are four contrasted movements, but each of them



has the concept of a duet at its core. Each duet is an intertwining
of intimate musical conversations and sharings between one
instrument and another. The other three instruments accompany,
interject, and punctuate along the way.

In the first movement, the duet is between the two violinists. The
tempo is moderately fast and marked giocoso (playfully). The other
three players seem separate and peripheral. In the slower second
movement, the duettists are the two violas, marked cantabile (in
a singing style), and the music is more expressive and touched by
memories of Scottish folk music. The other three instruments are
again subsidiary and more subdued.

The third movement is a fast scherzo, marked Allegro and in a
busy three beats to a bar. The duet here is between the cello and
all the others, who act as a single super-instrument. The fabric of
the music is once again conceived as a two-part dialogue, but
the whole quintet participates throughout. The final movement
is constructed on a ground bass, which rises a semitone on each
repetition, so the music is always on the move and continually
modulating. The ground bass rises through the ensemble and
underpins a series of different duettists — the two violinists, the
two violists, first violin and first viola, second violin and cello,
second violin and first viola, first violin and second viola — before
a final hymn-like coda, which brings the full ensemble together
for the last time.

— James MacMillan

STRING QUINTET NO. 2 IN G MAJOR, OP. 111 (1891)
JOHANNES BRAHMS (1833-1897)

Among our great composers, Johannes Brahms led an unusually
blessed existence. He was adored and feted during his lifetime,



dubbed one of the “Three B's” (along with Bach and Beethoven),
enjoying a kind of rock star fame in German-speaking countries
and beyond. He composed his music during a period where
audiences were possibly larger, more knowledgeable, and more
enthusiastic than any time before or since. He made a good living
— and eventually became quite wealthy — as a composer, pianist,
and conductor, but mainly as a composer; and unlike the greats
before him (including Mozart, Beethoven, and Schubert) he wrote
anything he pleased at leisure, not having to solicit work, find an
employer, or rely on commissions. He attained this independence
by his late 20s and lived to be 63, enjoying robust health for his
entire life. He was surrounded by loving friends and never lacked
for human companionship.

In spite of this, nobody would call him a happy man. In the midst
of all the adulation, he constantly doubted his own abilities,
considering himself a poor successor to the great composers of
the past. He also had intimacy issues, to put it charitably — he
pushed his friends and his romantic prospects away repeatedly
and hurtfully, and felt himself to be forever an outsider. One might
expect a composer of his good fortune to understand joy and
fulfillment, and to be especially inclined to write music that laughs,
exults, and sparkles. But much of his “happiest” music, such as
the B-flat String Quartet, the Academic Festival Overture, or the
third movement of his Fourth Symphony, can have a hard-working,
determined quality that compares unflatteringly to the blissful
grace of Mendelssohn or the dazzling, unreasoning joy of some
Schumann. The most beloved music by Brahms tends, rather, to
be that which conveys loneliness, sorrow, distant thunder, radiant
and melancholy depths. When he ends a minor-key movement in
major, as at the conclusion of the G Major Violin Sonata, or the
Third Symphony, we are not gladdened, but moved to tears by
the tender, bereft beauty of this music.



But then there is the G Major Viola Quintet. Anybody wishing
to refute the image of “Brahms as brooder” would surely cite
this piece, whose famous opening bounds off the page with
joy — irrepressible, authentic. One friend, hearing it for the first
time, described it as “Brahms in the Prater!” (referring to the
composer’s beloved Vienna park where he walked every day);
Brahms replied, “You've got it!” Accompanied by churning upper
strings, an astounding cello melody unfolds, spanning nearly three
octaves, Olympian in its energy. Eventually the first violin is drawn
in and spars with the cello, contrapuntal sparks flying. The first
section of the movement is a process of gradual calming, leading
to a warmer melody in the two violas, and later a third theme
which is more delicate and waltz-like. The movement occupies an
enormous expressive canvas, ranging from orchestral brilliance
all the way to the most intimate of whispers. Throughout, Brahms
indulges in all of the composer’s craft for which he is known —
rhythmic reimaginings of the meter, imitative overlaps, and a love
of examining small parts of his melodies, gradually transforming
and recombining them with each other so that they eventually
become something else entirely. The symphonic pretensions
of this movement are unmistakable; in fact, Brahms’ friend and
biographer, Max Kalbeck, speculated that the material in this
movement was originally intended for a fifth symphony, which
never came to be.

The second movement, an Adagio, is extraordinarily ambiguous
on many levels. Harmonically, it sits on the knife-edge between
two keys, D minor and A major, the former trying to assert itself
but constantly sliding towards the latter (and as if that weren't
enough, the main melody spends most of its time in a third key,
C major). At the same time, the music alternates between two
moods or textures: we hear on the one hand a somber, ceremonial
tread that verges on the funereal at times, and on the other
hand a wandering triplet line that is unmoored, searching, and



lonely. Even the form of the movement is irresolute, having the
outline of a free fantasia, but also carrying the qualities of a set
of variations. The music is like a question that a thinker is putting
to himself, over and over; the frustration mounts until there is
a sudden outbreak of intensity, but still the answer eludes him.
When it finally comes — a moment of terrible D-minor realization
— turbulence and upheaval ensue, the instruments shouting at
each other over seething waves of triplets. The dust settles, and
the theme reappears one last time, broken and disconsolate,
having found resolution but not peace.

A wistful dancelike movement follows; at first the opening melody
seems to echo the harmony and contour of the previous movement,
but quickly becomes something else, a waltz in the shadows,
accompanied by shuddering, gentle syncopations. The melody
halts over and over, trying to find its way, eventually starting over
in an even softer voice. This is a movement of snippets; sometimes
the melody does manage to put together an arc of four bars,
but more often the music is composed of aborted attempts,
hesitations, sighs, gasps. In a central section, the sun comes out,
the two violas sing a simple two-bar idea that is answered, voices
flipped, in the violins; it is a moment of respite and blue skies. Of
course, with Brahms, the cloud cover is never far away; the doubt-
laden chromatic wandering returns, sun and shadow vying with
one another until a shocking, accented dissonance heralds the
return of the original dance, halting and overcast as ever.

The Hungarian flavor was beloved by Brahms (it seems that he did
not distinguish too finely between the two); he listened constantly
to [that] music in the Viennese cafes that he frequented, and one
of his closest friends, the violinist Joseph Joachim, was Hungarian.
The terse final movement of the quintet embraces this flavor from
the beginning, alternating a fun, scurrying melody with a more
vigorous, leaping response. As in the second movement, there is



a harmonic tension between two keys, the movement attempting
to assert a B minor identity, but pulled irresistibly towards joyful
G major. There is a wealth of melodies in the movement, the first
two ideas being rapidly succeeded by a sighing upward motif
over a billowing texture, and eventually a skirling arpeggio with
a lilting offbeat accent. Towards the end of the movement, the
fight between B minor and G major finds a compromise, as a B
major version of the main theme is proposed in a delicate, hushed
passage. But the tension of this compromise is too much to bear,
and the music explodes outward, into a suspenseful moment of
silence. In the rollicking coda that follows, G major triumphs utterly,
conveyed by a giddy [Hungarian] theme which appears out of
nowhere, complete with the typical rapid offbeat accompaniment
of one of Brahms’ cafe bands. Amidst the celebration, we can
make out our main themes from the movement, whirled away
in the dance, no longer caring about niceties of structure or
development, only the high noon of exuberance and celebration.

— Misha Amory



BIOGRAPHIES

BRENTANO STRING QUARTET

MARK STEINBERG, VIOLIN
SERENA CANIN, VIOLIN
MISHA AMORY, VIOLA
NINA LEE, CELLO

Since its inception in 1992, the Brentano String Quartet has
appeared throughout the world to popular and critical acclaim.
“Passionate, uninhibited and spellbinding,” raves the London
Independent; the New York Times extols its “luxuriously warm
sound [and] yearning lyricism."”

Within a few years of its formation, the quartet garnered the
first Cleveland Quartet Award and the Naumburg Chamber
Music Award and was also honored in the U.K. with the Royal
Philharmonic Award for Most Outstanding Debut. Since then, the
quartet has concertized widely, performing in the world’s most
prestigious venues, including Carnegie Hall in New York; the
Library of Congress in Washington, D.C.; the Concertgebouw in



Amsterdam; the Konzerthaus in Vienna; Suntory Hall in Tokyo; and
the Sydney Opera House.

In addition to performing the entire two-century range of the
standard quartet repertoire, the Brentano String Quartet maintains
a strong interest in contemporary music, and has commissioned
many new works. Its latest project, a monodrama for quartet and
voice called Dido Reimagined, was composed by Pulitzer-winning
composer Melinda Wagner and librettist Stephanie Fleischmann,
and premiered in spring 2022 with soprano Dawn Upshaw. Other
recent commissions include the composers Matthew Aucoin,
Lei Liang, Vijay lyer (who performs at the Moss Arts Center next
month), James MacMillan, and a cello quintet by Steven Mackey,
performed with Wilhelmina Smith, cello.

The quartet has worked closely with other important composers
of our time, among them Elliot Carter, Charles Wuorinen, Chou
Wen-chung, Bruce Adolphe, and Gyorgy Kurtag. The ensemble
has also been privileged to collaborate with such artists as soprano
Jessye Norman, mezzo-soprano Joyce DiDonato, and pianists
Richard Goode, Jonathan Biss, and Mitsuko Uchida. The quartet
has recorded works by Mozart and Schubert for Azica Records,
and all of Beethoven’s late quartets for the Aeon label. In 2012,
the group provided the central music (Beethoven’s op. 131) for the
critically-acclaimed independent film A Late Quartet.

Since 2014, the Brentano String Quartet has served as artists-in-
residence at the Yale School of Music. The quartet was formerly
the ensemble-in-residence at Princeton University, and was twice
invited to be the collaborative ensemble for the Van Cliburn
International Piano Competition.

The quartet is named for Antonie Brentano, whom many scholars
consider to be Beethoven's “Immortal Beloved,” the intended
recipient of his famous love confession.



BIOGRAPHIES

HSIN-YUN HUANG, VIOLA

Violist Hsin-Yun Huang has forged a career by performing on
international concert stages, commissioning and recording new
works, and nurturing young musicians. Huang has appeared as
soloist with leading orchestras in Beijing, Taipei, and Bogota,
amongst others. Inspired by authentic folk elements, the focus and
highlight of Huang's 2022-2023 season was the program Strings of
Soul, in collaboration with composer Lei-Liang and pipa virtuoso
Wu Man. Additional performances included chamber and solo
recitals in New York City, Philadelphia, and more.

Huang was the first solo violist to be presented in the National
Performance Center of the Arts in Beijing and was featured as
a faculty member alongside Yo-Yo Ma in Guangzhou. She has
commissioned compositions from Steven Mackey, Shih-Hui Chen,
and Poul Ruders. Her 2012 recording for Bridge Records, titled
Viola Viola, won accolades from Gramophone and BBC Music
Magazine. Her most recent release is the complete unaccompanied
sonatas and partitas of J.S. Bach, in partnership with her husband,



Brentano String Quartet violist Misha Amory.

Huang regularly appears at festivals, including Marlboro, Spoleto,
Ravinia, Santa Fe, and Music@Menlo, among many others. Huang
was the gold medalist in the 1988 Lionel Tertis International
Viola Competition, the top prize winner in the ARD International
Competition in Munich, and was awarded the highly prestigious
Bunkamura Orchard Hall Award. A native of Taiwan, she received
degrees from the Yehudi Menuhin School, the Curtis Institute of
Music, and the Juilliard School. Huang now serves on the faculties
of Juilliard and Curtis.

The Brentano String Quartet first performed at the Moss Arts
Center in 2014. This is the first performance by Hsin-Yun Huang
at the Moss Arts Center.



TELL US WHAT YOU THINK!

We'd love your feedback on this performance.
If you complete the short survey, you can enter
for a chance to win two tickets to Vox Luminis
on Thursday, October 19, 2023.

bit.ly/brentano-feedback




In an interview with Playbill, violinist Mark Steinberg stated,
"composers are perpetually in dialogue with the past and all inherit
a lot from their predecessors. Whether they borrow and build upon
or rebel against, it is not possible to write music completely free
from the shadow of any earlier composer.” Where do you hear
musical elements that "borrow” and/or “rebel” against earlier
pieces in the evening’s repertoire?

THURSDAY, SEPTEMBER 21
MASTER CLASS WITH BRENTANO STRING QUARTET

Members of the ensemble coached Virginia Tech students in string
technique and musicality.

FRIDAY, SEPTEMBER 22
UNIVERSITY CLASS VISIT: EUROPEAN-AMERICAN MUSIC ANALYSIS

Students in a music history and theory course gained contextual
knowledge and guidance in music analysis from members of the
quartet.

Special thanks to John lIrrera, Kimberly Loeffert, Alan Weinstein,
and Molly Wilkens-Reed
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When you support the Moss Arts Center, you're
supporting the future of the arts in Southwest
Virginia.

Help us continue to bring unforgettable arts
experiences to people of all ages. A gift of any
size makes a big impact.
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contact Paul Brammer at pbrammer@vt.edu.
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IN THE GALLERIES

THROUGH SUNDAY, DECEMBER 17

william cordova
can't stop, won't stop: tenets of southern alchemy
Ruth C. Horton Gallery

william codova examines the visual aspects of transition and
displacement, studying the evolution and adaptation of objects
and perception across time and space. Constructing artworks
composed of reclaimed elements, paint, gold leaf, and collage,
cordova presents encoded representations of social systems and
the material histories of objects and images.

Laurie Steelink

Spirit Is Alive, Magic Is Afoot

Miles C. Horton Jr. Gallery and Sherwood Payne Quillen 71
Reception Gallery

Multidisciplinary artist Laurie Steelink identifies as Akimel O'otham,
and she is a member of the Gila River Indian Community. Exploring
connections to her Native American roots, Steelink creates
assemblages of found objects and reassembled paintings to
question authenticity and consider spirituality. Using her creativity
to reconnect with and to reference her ancestors, culture, and
community, Steelink defines her work as an expression of her
personal identities.



K-12 PROGRAMS AT
THE MOSS ARTS CENTER

At the Moss Arts Center, we believe that arts experiences are
a crucial part of a child’s education. We've been dedicated to
providing opportunities for children at no cost since we opened
in 2013. A wide array of Moss programming and experiences
to inspire, engage, and empower students of all ages and
backgrounds. This season, we're offering five school-day matinee
programs, in-school workshops and performances, and gallery
tours with professional artists for learners of all ages.

Learn more at bit.ly/moss-K12.



DID YOU KNOW?

The university broke ground on the Center for the Arts at Virginia
Tech (now the Moss Arts Center) on June 18, 2010. The center's
design was led by the globally renowned architectural firm,
Snghetta, winner of the international competition to create a
museum pavilion at the World Trade Center site in New York.

LAND ACKNOWLEDGEMENT

Virginia Tech acknowledges that we live and work on the Tutelo/
Monacan People’s homeland and we recognize their continued
relationships with their lands and waterways. We further
acknowledge that legislation and practices like the Morrill Act
(1862) enabled the commonwealth of Virginia to finance and found
Virginia Tech through the forced removal of Native Nations from
their lands, both locally and in western territories.

We understand that honoring Native Peoples without explicit
material commitments falls short of our institutional responsibilities.
Through sustained, transparent, and meaningful engagement with
the Tutelo/Monacan Peoples and other Native Nations, we commit
to changing the trajectory of Virginia Tech’s history by increasing
Indigenous student, staff, and faculty recruitment and retention,
diversifying course offerings, and meeting the growing needs of
all Virginia tribes and supporting their sovereignty.

We must also recognize that enslaved Black people generated
revenue and resources used to establish Virginia Tech and were
prohibited from attending until 1953. Through InclusiveVT, the
institutional and individual commitment to Ut Prosim (That | May
Serve) in the spirit of community, diversity, and excellence, we
commit to advancing a more diverse, equitable, and inclusive
community.



MOSS ARTS CENTER STAFF

OFFICE OF THE ASSOCIATE PROVOST
FOR THE ARTS

Ruth Waalkes, associate provost
for the arts and executive director,
Moss Arts Center

Devair Jeffries-Lee, program
director, Arts@VirginiaTech

David Ehrlich, outreach fellow
for the fine arts

Molly Parker, executive assistant

ADVANCEMENT

Paul Brammer, chief advancement
officer, Moss Arts Center and
University Libraries

EXHIBITIONS
Brian Holcombe, curator

Laura Higgins, exhibitions
program manager

FINANCE AND ADMINISTRATION

Liz Scharman, director
of administration

Toni Cartee, business manager
Lori Compton, housekeeper
Austin Elliot, building manager
Matt Hudson, IT specialist
Angela McCroskey, housekeeper
Garrett Mitchell, housekeeper

Herman Noble, building
operations manager

Shirley Rose, housekeeper
Emily Wilkins, fiscal technician

MARKETING AND COMMUNICATION

Katie Gehrt, director of marketing
and communication

Susan Bland, associate director
of communication

Avery Eliades, content manager

Shanin Glenn, graphic design
manager

Ellery Huffman, marketing
coordinator

PATRON SERVICES

Jonathan Boulter, director
of ticketing and patron services

Hannah Holbrook, house manager
Jamie Wiggert, box office manager

PRODUCTION

Doug Witney, director
of production

Adam Cook, stage and rigging
supervisor

Robert Gainer, audio supervisor
and associate director of production

Kyle Gavell, lighting supervisor

Laine Goerner, production
and rentals manager

Joe Ingram, senior technician
CJ Jessie, senior technician
Jackson Stitzer, senior technician

PROGRAMMING

Margaret Lawrence, director

of programming

Jon Catherwood-Ginn, associate
director of programming

Kari Heistad, engagement
manager

Beth Jessee, artist services
assistant

Sarah M. Johnson, program
manager



MOSS ARTS PARTNERS

The Moss Arts Partners (MAP) are ambassadors, advocates, and
donors serving to advance and guide the mission of the Moss
Arts Center. Thanks to our 2022-2023 MAP members for their

leadership:

Rosemary Blieszner
Catherine Breske
Stacy Brown
Fred Carlisle
Clem Carter
Connie Froggatt
Steve Gerus

Ann Goette
Betty Hahn
Susan Hansen
Jim Monroe

Elizabeth Obenshain
Nancy Beville Prichard
David Reemsnyder
Judie Reemsnyder
Louise Ridenour
Minnis Ridenour
Jim Shuler
Margaret Shuler
Melinda Talley

Kelli Whitfield

Jan Zentmeyer



SPECIAL THANKS

We are grateful for the generosity of our patrons and donors who
sustain the Moss Arts Center with their annual gifts. The impact
of all contributions, no matter the amount, is significant in helping
us transform lives through exploration and engagement with the
arts and the creative process. We are honored to have received
cash donations during the period of July 1, 2022, through June
30, 2023, from the following:

AMBASSADOR

Clem and Georgia Carter
Libby Drapeau

Dr. Mark and Connie Froggatt

in Memory of Sherry Penney

Ms. Elizabeth Hahn
and Mr. Douglas Chancey

Joseph A. Hopkins
and Linda W. Hopkins

Mr. Howard C. Huang
and Mrs. Laura A. Huang

Mr. Bruce Prichard and
Mrs. Nancy Beville Prichard

Ms. Sherwood P. Quillen
David and Judie Reemsynder
Don* and Carolyn Rude

Dr. James M. Shuler
and Ms. Margaret F. Shuler

PRODUCER

Dr. Rosemary Blieszner
and Dr. Stephen P. Gerus

Erv Blythe
Ms. Deborah L. Brown

Dr. E. Fred Carlisle and
Mrs. Elizabeth A. Obenshain

Ms. Constance Cedras

Dr. Vinod Chachra
and Mrs. Ranji Chachra

Mr. Mark A. Corwith
and Mrs. Jill L. Corwith

Dr. Charles Y. Davis
and Mrs. Carole C. Davis

The Easels

Ms. Ann Goette

Ms. Susan M. Hansen
Mrs. Tamara N. Hodsden
Mary V. Jones

Mrs. Candi M. Kelly
and Dr. J. Michael Kelly

Mrs. Sharon S. Polifrone

Mr. Minnis E. Ridenour
and Mrs. Louise Ridenour

Mr. Edwin H. Talley IlI
and Mrs. Melinda P. Talley

Mrs. Mary Ann Walker
and Dr. Kenneth J. Walker



ASSOCIATE

Mr. Thomas L. Ackiss
and Mrs. Ann L. Ackiss

Dr. Gregory T. Adel
and Mrs. Kimberly S. Adel

Ms. Kathryn C. Albright
Anonymous

Mrs. Rhonda K. Arsenault
and Dr. Lance E. Arsenault

Ms. Patricia C. Ballard
Mr. Andrew Beach

in Honor of Kit Bond
Joan D. Bellis
and Bobby Leftwich
Dr. Suzanne Bentley
and Dr. Ernest Bentley
Mr. Allan W. Beres
and Mrs. Amy Beres

Jo and Bud Brown
in Memory of Donald
A. Drapeau

Ms. Stacy G. Brown

Mr. J. S. Chaney
and Ms. Gael M. Chaney

Mrs. Sandra E. Chase
and Mr. Peter A. Chase

Dr. Cyril R. Clarke
and Dr. Jean Clarke

Larry and Patti Cowley
Steve A. Cox*
Virginia H. Cox

The DeWitt Family
in Memory of Joseph
L. DeWitt ("16)

Dr. Glen I. Earthman*
and Mrs. Julie G. Earthman

Norman* and Nancy Eiss

Dr. Bill Epstein
and Vickie Epstein

Mr. Juan P. Espinoza
and Mrs. Kara Espinoza

Mr. James A. Everett Il
and Mrs. Karen B. Everett

Nancy J. Felch

Dr. William J. Floyd
and Dr. Leslie D. Kay

Mr. Whiteford D. Grimes*

Hampton Roads Community
Foundation

Mr. John T. Hasselmann
and Mr. Keith R. Stemple

Dr. Deborah Hix
in Memory of Robert
S. Schulman

Mr. and Mrs. George
P. Hlusko Jr.

Dr. Patricia B. Hyer

Steve Jacobs
in Memory of Cathy Jacobs

Mrs. Janice B. Litschert
Ms. Jeanne S. Lutze
Ronnie* and Faye Marcum

Mrs. Barbara E. Mayo
and Dr. William F. Mayo, Sr.

Janice McBee and Ben Johnson

Mr. Michael D. McCarthy
and Dr. Nancy E. Meck



SPECIAL THANKS

Dr. Michael A. McMahon
and Ms. Drema K. McMahon

Dr. Anne McNabb
and Dr. Richard M. Burian

Dr. Amanda J. Nelson
in Memory of Bonnie
and Paul Nelson

Mr. Thomas E. Olson
and Mrs. Martha A. Olson

James D. Penny
and Pamela J. Penny

Mrs. Linda J. Pfeiffer

Leo and Ellen Piilonen
in Memory of Don Rude

Linda and Ray Plaut
Dr. Ellen W. Plummer
Ms. Felice N. Proctor

Mr. G. Robert Quisenberry
and Mrs. Susan G. Quisenberry

Mr. and Mrs. James G. Rakes
Rebecca Riley

Mary and Ron Rordam

G. Davis Saunders Jr.

Ms. Elizabeth A. Scharman

Dr. Richard D. Shepherd and
Mrs. Laurie W. Shepherd

Dr. Edward F. D. Spencer
Connie and Richard Swanson
Penny Vasileff

Ms. Kelli Whitfield

Kathy J. Williams

Ms. Beverly A. Williges
in Memory of Dr. Robert
C. Williges

Dr. Gary M. Worley
and Ms. Sandra M. Worley

FRIEND
Anonymous (2)
Mr. Anargyros A. Anton

Mr. Gustavo Araoz
and Mrs. Laine C. Goerner
Dr. Jeffrey E. Arbogast
Mr. Robert P. Arnold Il

in Honor of John Howell
Dr. Amy P. Azano
Dr. Timothy D. Baird
and Dr. Kiyah J. Duffey
Mr. William B. Baker
and Mrs. Susan N. Baker
Bill and Nancy Baldwin
Dr. Wendy Baldwin
and Mr. Delbert Futrell

Mr. Matthew C. Banfield
and Mr. Cody M. Solberg

Mr. Louis T. Banks
and Mrs. Leanne M. Banks

Mr. and Mrs. Gary Lee Barger

Ms. Bernadette Bascom
and Dr. Joseph Yonke

Mr. and Mrs. Robert
P. W. Baylor IlI

Mrs. Betty S. Bell
in Memory of Melvin H. Bell

Mr. Timothy J. Bendel
and Mrs. Michelle M. Bendel

Sam Bernhard

Mrs. M. Ellen Beville
and Mr. Eddie N. Mitchell



Mrs. Dana A. Bischoff
in Memory of Donald
A. Drapeau

Ms. Susan L. Bland
Ms. Diane D. Bonsall

Dr. Charles W. Bostian
and Ms. Frieda F. Bostian
in Memory of Don Rude

Mr. Jonathan C. Boulter
and Mrs. Katie Boulter

Mr. and Mrs. John Boyd
Dr. Isabel S. Bradburn
David M. Breedy

Mr. and Ms. David T. Breon

Mr. Brian M. Britt
and Ms. Jessica Meltsner

Dr. Theodore G. Brna
and Ms. Pamela D. Brna

Mrs. Bonnie L.
and Mr. Michael Brown

Mr. Patrick R. Brown
and Mrs. Cynthia A. Brown

Mr. and Mrs. William
B. Brown Jr.
in Memory of Bill
and Layne Brown

Mr. Isaac D. Butler
and Ms. Anne M. Love

Ralph Byers
Mr. Larry Callihan

Mr. Michael T. Callihan
and Mrs. Kathleen A. Callihan

Mr. Thomas M. Callihan

Mrs. Rachael
and Mr. Boston Carberry

Mr. Travis M. Carr
Claire M. Castagno

Michael Childs
and Nancy Childs

Dr. Sherry A. Clouser

Dr. Dale W. Conrad
and Dr. Sherry Lynch Conrad

Ms. Janet L. Convery
Mr. Zai Adrian Cook

Mr. and Mrs. James Norman
Copeland
in Memory of Paul Breske
and in Honor of Stan Kingma

Ms. Brianna A. Corleto

Mr. Thimothy G. Corvin
and Mrs. Nancy R. Corvin

Daniella N. Damiano

Mr. and Mrs. Steven
J. Davenport
in Memory of Paul Breske

Justin T. Dean

Mr. James P. Dixon
and Ms. Barbara D. Day

Ms. Patricia F. Donovan
Ms. Patricia A. Douglas

Dr. James M. Dubinsky
and Ms. Robyn W. Dubinsky

Mr. and Mrs. Robert P. Dunham

Mr. Harvey Joseph DuPont
and Mrs. Ann Chaney Raridon

Mr. and Ms. Kevin J. Edgar

Ms. Virginia L. Edwards
in Honor of Edwin and
Melinda P. Talley



SPECIAL THANKS

David and Teresa Ehrlich
Avery Eliades

Leslie Eliades

Mr. Carlos G. Elias

Kelley J. Elliott and David Elliott

Dr. David L. Emanuel
and Dr. Deborah E. Hammond

Mr. Carl J. Eng
and Mrs. Jane Kornegay Eng

Benjamin S. Epling

Ms. Kimberly M.
and Mr. James R. Erickson

Mr. Jon H. Fagan
and Mrs. Elizabeth M. Fagan

Lieutenant Colonel
Edie M. Fairbank

Mrs. Christine M. Farrell
and Mr. Joseph Farrell

Ms. Alice J. Ferneyhough
Ms. Karen L. Finch

Dr. and Mrs. Jack W. Finney
Mr. and Mrs. John A. Fitchett
Beverly B. Fleming

Ms. Lisa D. Forcke

Mr. Jerry R. Ford Jr.
and Mrs. Elizabeth A. Lohman

Mrs. Debbie G. Francis
Erin N. Freck

Dr. and Mrs. Jeremy
H. Freeman

Heather Froggatt
Ms. Laura P. Froggatt

Ms. Katarzyna Fthenos

Mr. and Ms. Terry C. Fulton
Dr. Ray A. Gaskins

Brian and Katie Gehrt
Sean Gilbert

Giles County fan
of Moss Arts Center

Major Matthew M. Gioia

Mr. Matthew W. Glowacki
and Miss Ashleigh E. Anderson

Jane Goette
Chad and Jaclyn Gotch
Mr. and Mrs. Philip Grubbs

Katelyn G. Haas
in Honor of Lisa Haas

Jean R. Hahn
Dr. Katherine L. Hall
Dr. Molly R. Hall

Dr. Jeannie Hamilton
and Dr. David Hamilton

Jennie and Cory Hamm
Manning H. Hanline

Dr. Jean Haskell

Ms. Angela Hayes

Drs. Stanley and Laura Hefta

Dr. William G.
and Ms. Joy Herbert

Ms. Lauren Herbstritt
Mr. and Ms. James Heyman

Ms. Laura R. Higdon
in Memory of Don Rude

Ms. Amanda M. Hill



Mr. Lawrence G. Hincker
and Mrs. Susan S. Hincker

Dr. Klaus H. Hinkelmann

Mr. John Hitchins

Shannon A. Hodous

Mr. and Mrs. Robert J. Hogan

Brian J. Holcombe
and Christina |. Caudill

Dr. Chris L. Howard
Sinan Huang
Mrs. Phyllis Hutton

Mr. Larry E. Jackson
and Dr. Lucinda H. Roy
in Memory of Don Rude

Diego A. Jaques Garcia

Ms. Linda F. Jilk
and Mr. Michael W. Stowe

Dr. Henry R. Johnson Jr.

Mr. Wayne Johnson Il
and Mrs. Patricia Wooten

Mr. Harold W. Jones
and Mrs. Elisabeth J. Jones

Robert J. Jordan
Mr. and Mrs. Chris N. Kappas

John Kelly and Kelly Watts
in Honor of Susan M. Kelly

Dr. Barbara L. Kersey
in Memory of Paul A. Breske

Mr. David C. Kersey

Mrs. Kelly C. Kidney
and Mr. Chad A. Kidney

Ms. Kristen Y. Kim
Mr. Theodore E. King Jr.

Ms. Erin B. Kirkpatrick
Mr. Tommy Lam
Lauren K. Langston

Mr. David L. Lanham
and Mrs. Carol C. Lanham

Beth Larance

Ms. Patricia S. Lavender
and Mr. Charles A. Stott

Ms. Margaret A. Lawrence

Mr. and Mrs. Mark S. Lawrence
Mr. Brian J. Lee

Mr. and Mrs. W. Tucker Lemon
Emily and Ted Petrovic Li

Dr. Lee Lisle
and Dr. Ali Haskins Lisle

Mary E. Lombardo

Ms. Susan Lyon
and Dr. Leonard Lyon

Dr. Susan G. Magliaro
and Dr. Terry M. Wildman
in Memory of Don Rude

Dr. Brett F. Malone
and Ms. Edna L. Malone

Dr. Mary Marchant
and Mr. James Marchant

Mr. and Mrs. Christopher
D. Marin

Mr. and Mrs. Curtis A. Martin
Mrs. Lynn H. Martin

Mr. John P. Marty
and Mrs. Virginia Marty

Ms. Jeanine L. Matte
Mr. and Mrs. Joseph



SPECIAL THANKS

S. McAlarnen

Ms. Christine I. McCann
Alyssa M. McCormick
Ms. Meredith McCree

Mr. James McReynolds
and Ms. Pamela Philips

Matthew D. Meleney

Mr. Paulo H. Merlin
and Mr. Jacob A. Paul

James and Patricia Mills
Mr. and Mrs. Vincent F. Miranda

Mr. Nick Moga
and Mrs. Nancy M. Moga

Mr. Mark B. Mondry
and Mrs. Pamela L. Mondry

Mrs. Deborah H. Moody

Ms. Mary Denson Moore
in Memory of Dr. Don Rude

Dr. and Mrs. Donald E. Mullins

Mr. Christopher Munk
and Mrs. Michelle M. Munk

Mr. and Mrs. Richard Murphy
Ms. Lee S. Musgrave

Dr. Nirmal B. Mutunayagam
and Dr. Phyllis Markussen
in Memory of Patricia Foster
Steiss

Ms. Ragheda Nassereddine
Mr. and Mrs. Robert C. Nette
Dr. Wayne L. Neu

Mr. James Nicely

Mr. Terry K. Nicholson
and Ms. Terri L. Fisher

Mr. Justin T. Noble
Ms. Mary H. North

Mr. Keith B. Nunn
and Angie Nunn

Ms. Kelly E. O'Brien

Dr. Thomas H. Ollendick
and Ms. Mary C. Ollendick

Molly G. Parker
Dr. Everett B. Peterson
Lowrey L. Peyton

Dr. Arnold T. Poole
and Mrs. Margaret Poole

Mr. Jacob A. Porter
and Mrs. Cheryl B. Porter

Mr. Peter J. Potter
and Ms. Tracy Vosburgh

Reneé, Jason, and Laurel
Alarid Price

Mr. Mauricio A. Ramos
Mr. and Mrs. Michael J. Raphael

Mr. and Mrs. Christopher
L. Ricard

Kelly M. Richardson

Janet F. Ringley
and Ricky L. Ringley
Mr. and Mrs. Dwayne Roberts

Ms. Alma L. C. Robinson
and Mr. Matthew T. Raum

Ms. Michelle R. Robinson
in Memory of John Howell
and Lila Eakin

Sara C. Rodriguez
Mr. and Ms. Robert C. Rogers



Dr. Amy Roslevege
Dr. G.E. Russell
Dr. Roberta S. Russell

Dr. J. Thomas Ryan
and Mrs. Susan Bull Ryan

Mr. Todd E. Schenk and
Ms. Radka Schenk Kretinska

Ms. Helen M. Schneider

Dr. and Mrs. W. Eugene Seago
Ms. Sarah E. Sears

Mr. Mohammed S. Seyam

Ms. Marcia S. Shumsky

Judith and Dennis Sleighter
Mike and Susan Smith

Mr. and Mrs. Travis R. Smith

Ms. Aline R. Soares Souza
De Souza

Gregory M. Spencer
Mr. and Mrs. Robert P. Sprague

Mr. Chris A. Stafford
and Mrs. Kimberly Z. Stafford

Mr. and Mrs. Gregory R. Steele

Dr. Elisabeth M.
and Mr. John P. Steenken

Dr. and Ms. Alan W. Steiss

Dr. and Ms. Max O.
Stephenson Jr.

Mrs. Carol Ann Sumichrast
and Dr. Robert T. Sumichrast

Mr. Matt D. Summey
Ms. Kathleen Susano
Mr. William Symonds

Mr. Pedro Szalay

Dr. James M. Tanko
and Ms. Linda M. Tanko

Mr. Steven E. Tatum

Mr. and Mrs. Pyrros A. Telionis
Ms. Lisa M. Thamasett

Dr. Thomas C. Tillar Jr.

Mr. John W. Torget
and Mrs. Sandra G. Torget

Carmen T. Tran

Mr. and Mrs. Douglas L. Trott
Mr. Matthew A. Trump

Ms. Allison H. Vetter

Mr. Neal T. Vines
and Dr. Karen A. Vines

Ruth M. Waalkes
and Jeffrey C. Cole

Ms. Nicole L. Wagner
Ms. Anne M. Waldmiller
Hunter Walker

Mr. Kevin G. Wang

Dr. Anna K. Ward and
Mr. Christopher B. Bartlett

Dr. Charles O. Warren Jr.
and Mrs. Nancy N. Warren

Mr. and Mrs. William E. Watson
Benjamin P. Wells

Ms. Ashley N. White

Jay and Traci Whitlow

Mr. Samuel H. Williams

Mr. Claude L. Wimmer
and Mrs. Carol M. Wimmer



SPECIAL THANKS

Ms. Leslie R. Winn Mr. and Mrs. Charles E. Yonce
Mr. and Ms. Douglas C. Witney Carter and Janet Younger
Dr. Mary Leigh Wolfe Ms. Mary J. Zody

Dr. and Ms. Craig A. Woolsey

*deceased

ENDOWMENTS

The Moss Arts Center extends its appreciation to those donors
who have established endowments in support of the arts.

Timothy and Michelle Bendel Center for the Arts Excellence Fund
Larry and Lindsey Bowman Center for the Arts

Deborah L. Brown Center for the Arts Excellence Fund

Dr. Mark and Connie Froggatt Education Fund

Joe and Linda Hopkins Arts Enrichment Fund

Charles and Dorothy Lambert Endowment for the Arts

Moss Arts Center Endowment

Dave and Judie Reemsnyder Center for the Arts Excellence Fund
Don and Carolyn Rude Fund for Excellence

G. Davis Saunders, Jr. Fund for Excellence

James M. and Margaret F. Shuler Fund for Excellence

Elizabeth Mclntosh Mitchell Trauger Excellence Fund



great stuff*

matrixgallery.com

handmade jewelry
contemporary American crafts

115 M. Main 5t. - Downtown Blacksburg - (540) 951-3566

Blacksburg Books

new & used books
bookish things
|-::-:|:|||}-'-mc:|4:|E EliH"S
author events
open mic nights
children's storytime
bock club

Bring this ad in within
10 davs for 15% ofil

]

[nedle gy suon fashisn sTolenedd”

105 X Matn 51, Blacksborg, VA 24060
www fiingebeneiivaconm




AXE THROWING LASER TAG BOWILING ARCADE GREAT FOOD
www.nrvsuperbowl.net
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\SH ELTER  ceatiityandintentionsince 198
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ALTERNATIVES, INC. 540.951,0358 * www.shelteralternatives.com

DESIGN BUILD TEAM

- EXCEPTIONAL EYE CARE,
PERSONALIZED STYLE

Caring eye doctors, trendy prescription eyeglasses
and the best eye exam in Blacksburg, Virginia.

620 N. Main St. Suite 101 Blacksburg
540-953-0136
EYESon620Main.com




TOGETHER, WE CAN FIND
YOUR PERFECT NEST.

118 Country Club Drive SW, Blacksburg, VA 24060
540.443.6100 | HappinessNRV@NestRealty.com
f @NestRealtyNRV | NestRealtyNRV.com 31 [H

NEST REALTY
NEW RIVER VALLEY




The YMCA provides after
school care from 3pm-
5:30pm at the Middle Schoal,
Maon-Friday .

Far mare information and to
r!glsl!tr your child visit:
warw.vtymeaargfafter-schoal!

Questions?
Contact JC Hamilton at

jc@vtymca.org

YMCA at Virginia Tech
Annual Book Fair

The ¥ Canter
1000 N. Main St., Blacksburg
October 6-8, 2023

SAVE THE
DATE!!!

Then: Eco-cycle

The ¥MCA student program Eco- Br‘ing Fﬂ“r ﬂﬂ"l’l mug

Cyile started a5 an aluminuem can -2 E ;
recyeling project. It quickly Ecomug" offers ecologically sound dining

expanded to include paper and
athér mized materials throughout
the academic buildings and
residence halls on campus. This
helped start Virginia Tech's
racycling program and paved the
way for the creation of the Office
of Sustainability,

How: Y-toss

¥=-TO55 is ane of Virgenia Tech’s Largest sustanabslity
wnstiatives, Each year, studonts donate gently-used
items as they move out of the residence halls; these
items are then available for incoming students to
purchase at low prices 5o they can outfit their new
repms on a budger] Through ¥-TO55 we have diverted
mare than 100 tons of material from the waste o

stream| www.vtymca.org




