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85 minutes with no intermission.

Presented with modern English subtitles

These performances are supported in part  
by gifts from Ms. Susan M. Hansen and  

Dr. Rachel Gabriele and Dr. Matthew Gabriele.  
Additional funding is provided by the  

Don and Carolyn Rude Fund for Excellence.



synopsis
Although this performance uses video supertitles, the following summary 
will give an overview of the story up to the point where the retelling of 
Beowulf will stop, encompassing roughly the first third of the entire epic 
(lines 1-852).

Following the formal call of Hwaet! (Listen!), the scop reminds the 
listeners of some genealogy: the legendary arrival of the great leader 
Scyld, found in a boat along the Danish coast, a solitary baby with no 
possessions. But when he grows up, he becomes a unifier, war-leader, 
and king of the Danes. On his death he is again set adrift, but now the 
boat is piled high with treasure and the standard floats in the wind on 
the mast above him. He leaves a son, Beow, already famous as a king in 
South Sweden (the northern part of Denmark in the fifth century). Beow 
carries on the Scylding line as a good and able ruler and is succeeded by 
his son, Halfdane. Halfdane, in turn, is a worthy king, and has three sons 
— Heregar, Hrothgar, and Helga — and a daughter, Yrsa, who marries 
Onela of the royal line of Sweden. Eventually, Hrothgar becomes king 
and rules long and well.

With the kingdom stable, Hrothgar orders that a great banquet hall be 
built. Workmen from far and near are brought to build and decorate 
this royal building. Its fine workmanship and gilded gables are famous 
in Denmark and abroad. Hrothgar names the hall Heorot (Hart). The 
drinking and laughter of the warriors and the harping and songs of the 
scop provoke a savage monster named Grendel, a descendant of Cain, 
who lives in the marshes nearby and cannot bear this human gaiety in his 
loneliness. Only gradually do we learn details of the creature: that it takes 
four men to carry his head on a spear, and that his hand has sharp claws 
like steel spikes. For weeks and months Grendel visits the hall nightly, 
devouring sleeping warriors and carrying off others to the moor to feed 
on later. At last, only drunken, boasting fools will linger in the hall after 
dark, until they, too, are slaughtered.

Twelve years pass, and news of Hrothgar’s assailant travels eventually 
to other lands. Beowulf, sister’s son to Higelac, King of the Geats, 
hears of Hrothgar’s distress, and with consent from his uncle, sails with 



15 companions from southwestern Sweden on the east coast of the 
Oslofjörd. When the Danish coastal watchman learns that they have come 
to Hrothgar’s aid, he shows them the path to Heorot. The Geatish warriors 
march with their spears, swords, helmets, shields, and chainmail to the 
high-gabled hall. At Heorot, Beowulf and his men enter with challenges 
and formal speeches, the strict codes of a warrior’s behavior in court. 
King Hrothgar had earlier given protection to Beowulf’s father, Ecgtheow, 
during a feud. Learning Beowulf’s name, Hrothgar recalls hearing of the 
extraordinary strength and reputation of the Geatish hero.

The strangers are warmly received, and Beowulf is seated on the bench 
with Hrothgar’s young sons. No Dane has confronted Grendel and lived. 
But the enthusiastic welcome shown to the Geats irritates the jealous 
Unferth, a drunken courtier sitting at Hrothgar’s feet, who taunts Beowulf 
for supposedly having been defeated in a legendary swimming contest 
with Breca. Beowulf sets the record straight by recounting the dangers 
— attacking sea monsters, storms, and vast distances — and claiming 
that they had merely dared each other to a boyish hunt for sea beasts. 
Separated by the winter storm, they swam, carrying swords and wearing 
chainmail, two different paths: Breca to Norway and Beowulf to the land 
of Finns. Beowulf ends his retort with a taunt that Unferth has slain his own 
brother, the ultimate crime, even though by accident. With such ”heroes” 
as this, it’s no wonder the Danes can’t deal with Grendel themselves! 
The queen, Wealhtheow, pours ritual mead for the feasting warriors, and 
Beowulf boasts to her that he will defeat Grendel or die in the attempt.

At nightfall, Hrothgar and all the Danes depart from Heorot to sleep 
elsewhere, leaving Beowulf and his men to occupy the hall benches. 
Beowulf removes his helmet, chainmail, and weapons and boasts again: 
that he will use no weapon in this fight, since Grendel uses none. As 
darkness descends, Grendel comes gliding up from the misty marshes 
and pushes open the great door, his eyes gleaming with evil. Immediately 
he grabs and eats a sleeping warrior. Next, the monster reaches for 
Beowulf, but the hero grasps his arm and rises to his feet. Beowulf’s men 
cannot help him, since Grendel has put a spell on all weapons so that 
none can harm him. During the ferocious struggle that follows, the hero 



wrenches off Grendel’s arm. The sounds of the combat terrify the Danes 
outside: Grendel howling with pain, benches torn up and overturned, the 
hall shaken to its foundations. Grendel, leaving a trail of blood, escapes 
without his arm and limps back to the fens, where he dies. Beowulf fixes 
the arm high above the hall as a symbol of victory. Heorot is cleansed of 
the evil monster, and in the morning people come from far and near to 
inspect the sight, following Grendel’s trail to a boiling pool of bloody, 
dark water in the marshes. 

synopsis, cont.



program notes
The Anglo-Saxon epic poem Beowulf survives in a single manuscript 
source dating from the early 11th century (British Library, Cotton Vitellius 
A. XV). Although scholars do not agree on the dating of the poem, as 
theories range between the sixth century and the date of the manuscript, 
it is clear that the story has its roots in the art of the scop (creator), the 
”singer of tales” — oral poet, singer, storyteller, and reciter in one person 
— at formal and informal gatherings, whose services were essential to the 
fabric of tribal society in early medieval England. The scop would retell 
the story of Beowulf, in song and speech, perhaps accompanying himself 
on a six-stringed harp (this we know from contemporary accounts and 
surviving instruments). His pre-literate audience was attuned to the finest 
details of sound and meaning, meter and rhyme, timing and mood. The 
performance — which, for the entire epic, might last between four and 
six hours — would never be exactly the same twice, as the scop subtly 
varied the use of poetic formulæ to shape his unique version of the story.

The central dilemma of any attempt to revocalize a medieval text as 
living art is based on the fact that a written source can only represent 
one (and possibly not the best) version of a text from an oral tradition in 
which musical notation was unknown. The impetus to make this attempt 
has come from many directions: the power of those oral storytelling 
traditions, mostly non-European, which still survive intact; the work of 
instrument-makers who have made careful reconstructions of seventh-
century Germanic harps; and those scholars who have shown an active 
interest in the problems of turning written words back into an oral poetry 
meant to be absorbed through the ear/spirit, rather than eye/brain. But 
the principal impetus comes from the language of the poem itself, which 
has a chilling, direct, and magical power that modern translations can 
only approximate.



the instrument
The six-string harp used in this performance was built by Rainer Thurau 
(Wiesbaden, Germany), based on the remains of an instrument excavated 
from a seventh-century Alemannic nobleman’s grave in Oberflacht (near 
Stuttgart). The study of this instrument also informed the reconstruction 
of the Sutton Hoo instrument now on display at the British Museum. The 
remarkably intact pieces of oak clearly show a thin, hollow corpus with 
no soundholes. There are strong indications, supported by contemporary 
iconography, that such an instrument had six gut strings, a tailpiece, and 
a free-standing bridge. This scop’s instrument serves as a key piece of 
evidence in reconstructing the performance, for it provides the ”singer 
of tales” with a series of six tones. Although several possible tunings 
present themselves, the six tones used in this performance were arrived 
upon through a careful study of early medieval modal theory, yielding a 
gapped octave that contains three perfect fifths and two perfect fourths. 
The resulting series of tones serves as a musical matrix, upon which the 
singer can weave both his own rhetorical shapes and the sophisticated 
metrics of the text (in my reconstruction work, I never made musical 
notations or consciously created any ”melodies,” preferring to work with 
simple modal gestures). The Anglo-Saxon ear was finely tuned to this 
web of sounds and syllable lengths, which was always experienced as 
an aural event, inextricably bound up with the story being told. The 
harp is a relatively quiet instrument, but in the ear of the performer it 
rings with an endless variation of gestures, melodic cells, and repetitive 
figurations, which give inspiration to the shape of the vocalization. In 
the course of the story, the vocalist may move imperceptibly or radically 
between true speech, heightened speech, speech-like song, and true 
song. The instrument acts as a constant point of reference, a friend and 
fellow performer, a symbol of the scop and his almost magical role in the 
community of listeners.

— Benjamin Bagby



guest essay
This essay is part of a series of writings by Virginia Tech faculty, staff, and 
community members that contextualize Moss Arts Center visiting artist 
performances.

It is easy to forget that Beowulf is beautiful. For us, it is more often an 
object of study than a thing of joy, separated from us by a thousand years 
of shifts in language and culture and worldview. The one manuscript 
in which it survives (the Nowell Codex) is not one of the gorgeous 
illuminated manuscripts, and it has been damaged by fire. For years, 
it was something of an embarrassment to English literary scholars, who 
wanted it to be more like the Iliad, Odyssey, or Aeneid. The historians 
combed it for clues about the Germanic past, but they were hoping to find 
pure ancient paganism, not obscured by the more modern Christianity of 
the poem, so they too were discontent. J. R. R. Tolkien turned the tide 
in 1936 with his famous Beowulf: The Monsters and the Critics (and he 
stole the scene in The Hobbit of one scared thief stealing a cup from 
a dragon’s hoard). The renewed literary interest meant generations of 
English students have encountered the poem, painstakingly learning 
Old English, reading Beowulf line by line with dictionary in hand, or 
reading translations, which — even the verse translation by the Nobel 
Prize-winning poet Seamus Heaney, who sneaked Irish expressions into 
his version — can for better or worse never be the same as the original.

But it is beautiful. Benjamin Bagby, who founded the medieval musical 
ensemble Sequentia almost 50 years ago, has contributed greatly to 
medieval music, including the music of Hildegard von Bingen and 
Icelandic Eddas, and he has brought back to Beowulf the pleasures of 
performance, of hearing with others instead of reading alone. Beowulf 
would have been musical. The poem itself speaks of the scops (bards) 
singing poems. When scops weren’t singing, the guests themselves might 
sing, playing a few bars and improvising a few lines. (According to Bede, 
an illiterate cowherd named Caedmon snuck out of the hall when his turn 
was coming, because he wasn’t confident he could sing or compose; but 
then an angel commanded him to compose a poem in praise of God, 
and it was so good he was accepted as a monk.) So we should imagine 
Beowulf in a meadhall, where men and women would feast together, 



drink together, sing together, and hear bards recite tales of the heroic 
past.

The alliterative meter, three alliterating stressed syllables and one non-
alliterating stress with a slight pause in the middle, provides a compelling 
rhythm and ways for subtle connections and echoes. The language is 
full of little riddles, kennings — compound words that get us to see the 
world in new ways, such as calling oceans “whale-roads” or stags “heath-
steppers.” These kennings often let us pause and see a character in a 
new light.

The meadhalls in which Beowulf would have been performed — and 
in which a lot of the poem’s actions occur — were home to tight 
communities, but the people in them were not insular. A warrior whose 
grave at Sutton Hoo yielded treasures now in the British Museum may 
have fought as far away as Syria. Hadrian, an abbot in Canterbury who 
brought learning and manuscripts new to the English, was North African. 
Beowulf is bound with other works, including the Wonders of the East, 
the Letter of Alexander to Aristotle, and Judith, a heroic poem with 
an Old Testament woman as the hero. Beowulf, with its stories of the 
monstrous Grendel and the shining, deadly dragon, thus takes its place 
with the marvels of a wide world.

The poem rejoices in the violent victories of its hero, but it is clear-
eyed about the consequences of violence, especially the blood feuds 
that could and did bring down families and even kingdoms, the way 
Beowulf’s Geats eventually fall victim to the Swedes. Grendel’s mother, 
monstrous as she is, is driven by very human grief for the death of her 
son. Even the fire-breathing dragon, implacable enemy to humans, is 
mourned. The poem is clear: everything that begins must end. Heroes, 
dynasties, peoples, all must die. Their glory is not in becoming immortal 
and everlasting, but in living greatly in the brief window life affords them. 
And so the poem has many moods, from excitement to triumph to grief.

guest essay, cont.



Even if Old English is now foreign to us, Bagby lets us hear the poetry 
again, the rhythms of the verse, the shifts in tone, the cadences of a scop 
singing of the heroes of the past, the dimensions of a poem so crucial to 
its brilliance, yet so easy to forget.

Kenneth Hodges, professor of English at Virginia Tech, specializes in 
medieval and areas of early modern English literature, especially about 
King Arthur. Hodges is author of Forging Chivalric Communities in 
Malory’s Le Morte Darthur (New York: Palgrave, 2005) and co-author with 
Dorsey Armstrong of Mapping Malory: Regional Identities and National 
Geographies (New York: Palgrave, 2014), as well as numerous papers on 
Malory, Spenser, and other subjects. Hodges teaches two courses this 
semester — Literature of King Arthur and British Literary History.



biography
benjamin bagby
Benjamin Bagby is descended from a Germanic clan that emigrated 
from Jutland to northern England in ca. 630, where they remained until 
his branch of the family emigrated to the colony of Virginia almost a 
millennium later. Following 321 years of subsequent family wanderings, 
he was born on the shores of Lake Michigan and, 12 years later, was 
captivated by Beowulf. Several years after returning to his European 
homeland in 1974, he founded — together with the late Barbara 
Thornton — the Sequentia ensemble for medieval music, which was 
based in Cologne, Germany, for 25 years; both Bagby and Sequentia 
are now based in Paris. Find more information at sequentia.org. 

In addition to his work with Beowulf, Bagby and Sequentia have produced 
several CDs of musical reconstructions from the early Middle Ages, all 
part of the Lost Songs Project: two CDs based on the medieval Icelandic 
Edda, The Rheingold Curse (2002), which retells the story of Sigurd, 
Brynhild, the dragon Fafnir, and the cursed Rheingold; Lost Songs of a 
Rheinland Harper (2004), which explores Latin and German song in the 
period around the year 1000, using as its source the famed Cambridge 
Songs manuscript; and Fragments for the End of Time – 9-11th Centuries 
(2008), featuring some of the earliest apocalyptic texts in Old German, 
Latin, and Old Saxon. Sequentia’s newest programs in the series include 
Frankish Phantoms (2011), presenting songs from the Carolingians 
and Ottonians; Monks Singing Pagans, an exploration of the Christian 
fascination with antiquity, myths, and pagan stories (2016); and Boethius: 
Songs of Consolation, featuring the sung poetry from the Consolation 
of Philosophy (2017). The most recent program is called Word of Power: 
Charms, Riddles, and Elegies from the Medieval Northlands. A DVD 
production of Bagby’s Beowulf performance, filmed by Stellan Olsson in 
Sweden, was released in 2007 and includes interviews with noted Anglo-
Saxonists and with the performer. 

http://sequentia.org


We’d love your feedback on this performance.  
If you complete the short survey, you can enter  
for a chance to win two tickets to A.I.M by Kyle 
Abraham on Saturday, March 22, 2025. 

bit.ly/beowulf-feedback

tell us what you think!

Please note, survey responses are anonymous. If you would like a response 
to your feedback, please email mossartscenter@vt.edu.

In addition to his activities as researcher, singer, harper, and director 
of Sequentia, Bagby is much in demand worldwide as author, teacher, 
and coach. He taught from 2005 to 2018 in the medieval music masters 
program at the University of Paris–Sorbonne. Since 2018 he teaches 
medieval music performance at the Folkwang University of the Arts 
in Essen, Germany. He also teaches courses in Italy, Spain, Canada, 
Switzerland, and the U.S. He received the 2016 Early Music Artist Award 
by REMA, the European Early Music Network, and received the Howard 
Mayer Brown Lifetime Achievement Award from Early Music America. 
Bagby has lived in Paris since 2001.

These are Bagby’s first performances with the Moss Arts Center.

http://bit.ly/beowulf-feedback
mailto:mossartscenter%40vt.edu?subject=


engagement events
TUESDAY, FEBRUARY 4

UNIVERSITY CLASS VISIT: INTRO TO EUROPEAN HISTORY
Benjamin Bagby provided students with context and insight into the 
medieval period through the cultural lens of Beowulf.

UNIVERSITY CLASS VISIT: BAROQUE ENSEMBLE
School of Performing Arts students compared the artistic styles and 
influences of the medieval and Baroque periods with Bagby.

WEDNESDAY, FEBRUARY 5

UNIVERSITY CLASS VISIT: BRITISH LITERARY HISTORY
English students examined the role of scops as poets and entertainers, 
how these bards preserved oral traditions and history through public 
performance, and the importance of the epic poem Beowulf to the 
Anglo-Saxon literary canon. 

UNIVERSITY CLASS VISIT: THE CREATIVE PROCESS
Bagby shared how he approaches the performance of medieval works 
through careful research and thoughtful creativity.

THURSDAY, FEBRUARY 6

PRE-PERFORMANCE DISCUSSION: FAMILY FEUDS,  
THE POEM BEOWULF IN ITS HISTORICAL CONTEXT
Featuring Matthew Gabriele, professor of medieval studies in the 
Department of Religion and Culture, this talk explored how Beowulf, 
one of the most impactful epic poems of the medieval period, would 
have been understood in its time.

FRIDAY, FEBRUARY 7

POST PERFORMANCE Q&A
Hear from Benjamin Bagby in an open post-performance discussion. 



go deeper
The role of scops (bards) in the preservation of Anglo-Saxon oral traditions 
and history is widely recognized today. What role has oral history played 
in American history, and what examples of oral tradition can we find in 
current theatre-making and culture?

MONDAY, FEBRUARY 10, 12:30-1 PM

READING: BEOWULF IN OLD ENGLISH
380 Shanks Hall, Virginia Tech
Featuring Charlene Eska, professor in the Department of English
Try reading Old English yourself and learn about the historical  
changes in language that occurred in Beowulf’s time.

Special thanks to the Blacksburg Presbyterian Church,  
Department of English, Department of Religion and Culture,  
Charlene Eska, Kenneth Hodges, Matthew Gabriele, Aline de Souza, 
Brian Thorsett, and Jo Wolf



190 Alumni Mall, Blacksburg, VA 24061
540-231-5300  |  mossartscenter@vt.edu

MOSS ARTS CENTER

artscenter.vt.edu
givingday.vt.edu

SUPPORT HOKIES®!

This is the perfect time to show your support for the Moss Arts Center.

Regardless of age, background, ability, and circumstance, the arts are 
impactful. Everyone can find their place in the arts and that is especially 
true at the Moss Arts Center. Here, everyone is welcome to explore, 
discover, and find what stirs their soul and brings them joy.

There are endless reasons to support the arts. What’s yours?

All Giving Day donations to the Moss Arts Center will be recognized in the 2025-2026 
season Moss Arts Center performance programs. 

SUPPORT THE ARTS FOR GIVING DAY. 

YOUR GIFT MAKES A DIFFERENCE.
Virginia Tech Giving Day is from noon on Feb. 19 through noon on Feb. 20.

mailto:mossartscenter%40vt.edu?subject=
http://artscenter.vt.edu


PK-12 PROGRAMS AT  
THE MOSS ARTS CENTER
Each year, wildly enthusiastic students — from PK through 12th grade 
— fill our theatre for free matinee performances by artists from all over 
the world. They explore our visual arts galleries during school tours 
and create and learn during hands-on workshops with artists. For many 
students, visiting the Moss Arts Center is the first time they’ve ever been 
to a performing arts facility or gallery. Why do kids need access to the 
arts? Engaging in artistic activities offers a wide range of skills that they 
will use throughout their lives.

Learn more at bit.ly/moss-k12.

http://bit.ly/moss-k12


Ruth C. Horton Gallery

Washington, D.C.-based artist Shaunté Gates’ solo exhibition features 
a survey of mixed-media paintings and densely layered works that 
combine photography, painting, collage, and found materials, resulting 
in surreal, dreamlike compositions that merge portraiture, landscape, 
and architecture.

Through Sun., 
March 30, 2025

Beyond the Frame Gallery Tours 
Thurs., Feb. 13 and March 13, 12 PM 
Moss Arts Center Grand Lobby

Charisse Pearlina Weston; pyrolytic envelop I (into the bright and distributed subject 
side), 2024; text etched on slumped and folded Mirropane surveillance glass and 
concrete; 51 1/2 x 22 x 14 1/2 inches; © Charisse Perlina Weston; courtesy of the artist 
and Dr. Charles Boyd

Free Related Event

Shaunté Gates 
This Is Not a Test

Miles C. Horton Jr. Gallery and 
Sherwood Payne Quillen ‘71 Reception Gallery

New York-based artist Charisse Pearlina Weston’s solo exhibition engages 
with themes of surveillance and tactics of Black refusal by transforming 
materials associated with observation and control through repetition 
and reuse.

Charisse Pearlina Weston 
I saw the room but darkly dreamed it ...



LAND ACKNOWLEDGEMENT
Virginia Tech acknowledges that we live and work on the Tutelo/Monacan 
People’s homeland, and we recognize their continued relationships with 
their lands and waterways. We further acknowledge that the Morrill 
Land-Grant College Act (1862) enabled the commonwealth of Virginia 
to finance and found Virginia Tech through the forced removal of Native 
Nations from their lands in California and other areas in the West. 

LABOR RECOGNITION
Virginia Tech acknowledges that its Blacksburg campus sits partly on land 
that was previously the site of the Smithfield and Solitude Plantations, 
owned by members of the Preston family. Between the 1770s and the 
1860s, the Prestons and other local White families that owned parcels 
of what became Virginia Tech also owned hundreds of enslaved people. 
Enslaved Black people generated resources that financed Virginia Tech’s 
predecessor institution, the Preston and Olin Institute, and they also 
worked on the construction of its building.

DANCE? MUSIC? THEATRE? 
FIND YOUR THING  
AT THE MOSS.

$10 student tickets.  
Any current student, any school.

Virginia Tech students, get free rush tickets 
when they’re available.

Sign up: Text “arts” to 833-966-1838.



MOSS ARTS CENTER STAFF
OFFICE OF THE ASSOCIATE PROVOST  
FOR THE ARTS

Ruth Waalkes, associate provost 
for the arts and executive director, 
Moss Arts Center
Devair Jeffries-Lee, program 
director, Arts@VirginiaTech
David Ehrlich, outreach fellow  
for the fine arts
Molly Parker, executive assistant

ADVANCEMENT

Paul Brammer, chief advancement 
officer, Moss Arts Center and 
University Libraries
Kasey Socks, leadership gift officer

EXHIBITIONS

Brian Holcombe, curator

FINANCE AND ADMINISTRATION

Alyssa Watkins,  
director of finance  
and administration
Toni Cartee, business manager
Lori Compton, housekeeper
Destiny Culverhouse, housekeeper
Austin Elliot, building manager
Matt Hudson, IT operations 
manager
Herman Noble, building  
operations manager
Emily Wilkins, fiscal technician

MARKETING AND COMMUNICATION

Katie Gehrt, director of marketing 
and communication
Susan Bland, associate director  
of communication

Avery Eliades, associate director  
of content and digital strategy
Shanin Glenn, graphic design 
manager
Ellery Huffman, marketing 
coordinator

PATRON SERVICES

Jonathan Boulter, director  
of ticketing and patron services
Hannah Holbrook, house manager
Jamie Wiggert, box office manager

PRODUCTION

Doug Witney, director  
of production
Robert Gainer, audio supervisor 
and associate director of production
Kyle Gavell, lighting supervisor
Laine Goerner, production  
and rentals manager
Forrest Harrell, stage and rigging 
supervisor
Joe Ingram, senior technician
CJ Jessie, senior technician
Jackson Stitzer, senior technician

PROGRAMMING

Margaret Lawrence, director  
of programming
Bethany Costello, engagement 
manager
Beth Jessee, artist services 
assistant
Ben Jewell-Plocher, associate 
director of engagement
Sarah M. Johnson, program 
manager



MOSS ARTS PARTNERS

Nancy Beville Prichard 

Rosemary Blieszner

Catherine Breske

Deborah Brown

Stacy Brown

Fred Carlisle

Clem Carter

Connie Froggatt

Matthew Gabriele

Rachel Gabriele

Steve Gerus

Ann Goette

Betty Hahn

Susan Hansen

Elizabeth Obenshain

LeAnna Pearson-Marcum

David Reemsnyder

Judie Reemsnyder

Louise Ridenour

Minnis Ridenour

Jim Shuler

Margaret Shuler

Ed Spencer

Tom Tillar

Kelli Whitfield

Jan Zentmeyer

The Moss Arts Partners (MAP) are ambassadors, advocates, and donors 
serving to advance and guide the mission of the Moss Arts Center. Thanks 
to our 2024-2025 MAP members for their leadership: 

EMERITUS MEMBERS

Erv Blythe

Lindsey Bowman

Constance Cedras

Sally Cox

Betty Davenport

Carole Davis

CY Davis*

William Davis

Don Drapeau*

Libby Drapeau

Rebecca Ghezzi

Candi Kelly

Jim Monroe

Anne H. Moore*

Sherwood P. Quillen

Bob Quisenberry

Melinda Talley

Mary Ann Walker

*deceased



SPECIAL THANKS

AMBASSADOR

Dr. E. Fred Carlisle 
and Mrs. Elizabeth A. Obenshain

Clem and Georgia Carter

Mrs. Sally Schweitzer Cox 
and Mr. John W. Cox

Dr. Charles Y. Davis* 
and Mrs. Carole C. Davis

Dr. Mark and Connie Froggatt

Mrs. Elizabeth Hahn 
and Mr. Douglas Chancey

Mr. Howard C. Huang 
and Mrs. Laura A. Huang

Mr. Thomas S. Lewis 
and Mrs. Earlene N. Lewis

Leo and Ellen Piilonen

Mr. Bruce Prichard 
and Mrs. Nancy Beville Prichard

Ms. Sherwood P. Quillen

David and Judie Reemsynder

Dr. James M. Shuler 
and Ms. Margaret F. Shuler

PRODUCER

Dr. Rosemary Blieszner 
and Dr. Stephen P. Gerus

Erv Blythe

Catherine K. Breske

Ms. Deborah L. Brown

Ms. Constance Cedras

Libby Drapeau 
	 in Memory of Don Drapeau

Dr. Rachel Gabriele  
and Dr. Matthew Gabriele 

Ms. Ann Goette 
	 in Memory of Tony Distler 
	 and Lindsay West

Hampton Roads Community 
Foundation

Ms. Susan M. Hansen

Mrs. Candi M. Kelly 
and Dr. J. Michael Kelly

Faye Marcum, 
LeAnna Pearson-Marcum, 
and Casey Marcum

Mr. G. Robert Quisenberry 
and Mrs. Susan G. Quisenberry

Mr. Minnis E. Ridenour 
and Mrs. Louise Ridenour

The Easels

Dr. Edward F. D. Spencer

Ruth M. Waalkes 
and Jeffrey C. Cole

Mrs. Mary Ann Walker 
and Dr. Kenneth J. Walker

Ms. Kelli Whitfield

Mr. Glen A. Skinner 
and Ms. Jan P. Zentmeyer

ASSOCIATE

Mr. Thomas L. Ackiss 
and Mrs. Ann L. Ackiss

We are grateful for the generosity of our patrons and donors who 
sustain the Moss Arts Center with their annual gifts. The impact of all 
contributions, no matter the amount, is significant in helping us transform 
lives through exploration and engagement with the arts and the creative 
process. We are honored to have received cash donations during the 
period of July 1, 2023, through June 30, 2024, from the following:



Dr. Gregory T. Adel 
and Mrs. Kimberly S. Adel

Mrs. Rhonda K. Arsenault 
and Dr. Lance E. Arsenault

Ms. Patricia C. Ballard

Mr. Matthew C. Banfield 
and Mr. Cody M. Solberg

Mr. Andrew Beach

Dr. Suzanne Bentley 
and Dr. Ernest Bentley

Mr. Allan W. Beres 
and Mrs. Amy Beres

Dr. Vinod Chachra 
and Mrs. Ranji Chachra

Dr. Cyril R. Clarke 
and Dr. Jean Clarke

Larry and Patti Cowley

The DeWitt Family 
	 in Memory of  
	 Joseph L. DeWitt (’16)

Nancy Eiss

Mr. Juan P. Espinoza 
and Mrs. Kara Espinoza

Mr. James A. Everett III 
and Mrs. Karen B. Everett

Nancy J. Felch

Dr. William J. Floyd 
and Dr. Leslie D. Kay

Mr. and Ms. Terry C. Fulton

Dr. Kathleen Hancock 
	 in Memory of Eric Gregory

Mr. John T. Hasselmann 
and Mr. Keith R. Stemple

Dr. Deborah Hix 
	 in Memory of  
	 Robert S. Schulman

Mrs. Ann A. Hlusko 
and Mr. George P. Hlusko

Mrs. Tamara N. Hodsden

Dr. Patricia B. Hyer

Steve Jacobs

Mary V. Jones

Mr. and Mrs. W. Tucker Lemon

Mrs. Janice B. Litschert

Ms. Jeanne S. Lutze

Pete Marty 

Janice McBee and Ben Johnson

Mr. Michael D. McCarthy 
and Dr. Nancy E. Meck

Dr. Anne McNabb 
and Dr. Richard M. Burian

Mr. Christopher Munk 
and Mrs. Michelle M. Munk

Mr. Thomas E. Olson 
and Mrs. Martha A. Olson

James D. Penny 
and Pamela J. Penny

Mrs. Linda J. Pfeiffer

Linda and Ray Plaut

Ms. Felice N. Proctor

Mr. and Mrs. James G. Rakes

Mary and Ron Rordam

Carolyn Rude 
	 in Memory of Don Rude

G. Davis Saunders Jr.  

Dr. Richard D. Shepherd 
and Mrs. Laurie W. Shepherd

Knotresha Stewart-Osemobor

Dr. Dianzhi Sui and Feng Xu

Connie Swanson 
	 in Memory of Richard L. Swanson

Mr. Edwin H. Talley III 
and Mrs. Melinda P. Talley

Mr. John W. Torget 
and Mrs. Sandra G. Torget

Mr. and Mrs. Douglas L. Trott



SPECIAL THANKS
Dr. Lee Wheeler 
and Mrs. Anne T. Wheeler

Ms. Beverly A. Williges 
	 in Memory of  
	 Dr. Robert C. Williges

Dr. Gary M. Worley 
and Ms. Sandra M. Worley

FRIEND

Anonymous (2)

Florence M. Adamo

Sharon Quillen Adams 
	 in Honor of Sherwood P. Quillen

Mrs. Leslie Adelman 
	 in Memory of  
	 Gloria Radford Hilton

Eugene W. Allen

Mrs. Julia P. Allen 
and Mr. Timothy P. Allen

Mrs. Paula K. Alston 
and Mr. Thomas P. Alston

Ms. Susan G. Anderson 
and Dr. Kim J. Kipling

Kenneth Anthony 
and Barbara A. Winfrey Anthony

Mr. Anargyros A. Anton

Mr. Michael Apfeldorf 
and Mrs. Karen Apfeldorf

Marilena Aquino De Muro

Dr. Jeffrey E. Arbogast

Dr. Timothy D. Baird 
and Dr. Kiyah J. Duffey

Mr. William B. Baker 
and Mrs. Susan N. Baker

Bill and Nancy Baldwin

Robin C. Ball

Ballas Family 
	 in Memory of Helen Ballas

Mr. and Mrs. Gary Lee Barger

Mr. and Mrs. Robert P. W. Baylor III

Mrs. Betty S. Bell 
	 in Memory of Melvin H. Bell

Mr. Timothy J. Bendel 
and Mrs. Michelle M. Bendel

Robert N. Blackley

Gary T. Blakely and Mary E. Blakely

Susan L. Bland and Ronnie Bland

Drs. Mark A. Boles 
and Carol A. Boles 

Dr. Travis and Marge Poole

Ms. Diane D. Bonsall

Michael Borowski

Dr. Charles W. Bostian 
and Ms. Frieda F. Bostian

Mr. Jonathan C. Boulter 
and Mrs. Katie Boulter

Ethan D. Bowser

Dr. Isabel S. Bradburn

Paul W. Brammer

Jennings W. Bray

David M. Breedy

Mr. and Ms. David T. Breon

Mackenzie K. Brodrecht

Mr. Patrick R. Brown 
and Mrs. Cynthia A. Brown

Dr. John K. Burton 
and Ms. Bonnie A. Guthrie

Mrs. Marilyn I. Butters 
and Mr. Stephen F. Butters

Mrs. Leigh Anne Byrd 
and Mr. David R. Byrd

Mr. Larry Callihan

Mary A. Callihan

Mr. Michael T. Callihan 
and Mrs. Kathleen A. Callihan



Philip J. Callihan

Mr. Thomas M. Callihan

Sophia M. Campana

Dr. Geoff Campbell 
and Ms. Debrah A. Campbell

Mrs. Rachael 
and Mr. Boston Carberry

Mr. Travis M. Carr

Mrs. Toni H. Cartee 
and Mr. James W. Cartee

Rosina M. Carter

Charles B. Chance

Michelle Chen

Dr. Lauren M. Childs

Michael Childs and Nancy Childs

Mr. Kenton L. Clark 
and Mrs. Stephanie C. Clark

Ms. Rommelyn C. Coffren 
and Mr. Zachary B. Coffren

Amanda R. Cohen

Hannah Cohen

Ms. Brianna A. Corleto

Mr. Thimothy G. Corvin 
and Mrs. Nancy R. Corvin

Jeanne C. DaDamio

Erik W. Dafforn

Dr. Debbie Day and Mr. J.S. Brown

Mr. James P. Dixon 
and Ms. Barbara D. Day

Rachel C. DeLauder

Russell A. Desrosier

Dr. Elizabeth H. Domico 
	 in Memory of Frances M. Russell

Lauren T. Doran

Mrs. Heather M. Ducote 
and Mr. Bryan C. Ducote

Cathy A. Duerbeck

Mrs. Julie M. Earthman

Mr. and Ms. Kevin J. Edgar

Ms. Patricia B. Edge 
and Mr. Robert M. Richardson

Dr. Kenneth R. Edmison 
and Mrs. Sondra Edmison

Ms. Virginia L. Edwards

David and Teresa Ehrlich

Avery Eliades

Leslie Eliades

Dr. David L. Emanuel 
and Dr. Deborah E. Hammond

Mr. Carl J. Eng 
and Mrs. Jane Kornegay Eng

Michael Etzler 
and Rebecca L. Etzler

Kari A. Evans

Ms. Jane Robertson Evia 
and Mr. Carlos Evia

Mr. Jon H. Fagan 
and Mrs. Elizabeth M. Fagan

Mrs. Christine M. Farrell 
and Mr. Joseph Farrell

Ms. Alice J. Ferneyhough

Adam H. Field

Ms. Karen L. Finch

Dr. and Mrs. Jack W. Finney

Ms. Lisa D. Forcke

Mr. Jerry R. Ford Jr. 
and Mrs. Elizabeth A. Lohman

Dr. Jeremy H. Freeman 
and Mrs. Laura R. Freeman

Richard M. Furey

Robert K. Gainer

Suzanne Gardner



Dr. Ray A. Gaskins

Tianyu Ge

Brian and Katie Gehrt

Mrs. Emily J. Gibson 
and Mr. James E. Gibson

Sean Gilbert

Lauren and Jon Catherwood-Ginn

Shanin M. Glenn

Dr. Richard M. Goff 
and Mrs. Diane P. Goff

Mrs. Ciji N. Good 
and Mr. Kip C. Good

Dr. Rosemary C. Goss 
and Mr. Robert Goss

Chad and Jaclyn Gotch

Emma C. Guido

Andrew Gunsch

Mr. Robert P. Gutkowski 
and Mrs. Birgit P. Gutkowski

Monte B. Hager

Jean R. Hahn

Dr. Katherine L. Hall

Dr. Molly R. Hall

Dr. Jeannie Hamilton 
and Dr. David Hamilton

Jennie and Cory Hamm

Mr. James S. Hansbrough 
and Mrs. Jennifer K. Hansbrough

Heather Harper

Dr. Jean Haskell

Dr. Lenwood S. Heath 
and Mrs. Deanie H. Heath

Dr. William G. and Ms. Joy Herbert

Ms. Lauren Herbstritt

Wilfred Hill

Mr. Lawrence G. Hincker 
and Mrs. Susan S. Hincker

Liz Hinds

Hannah L. Holbrook

Brian J. Holcombe 
and Christina I. Caudill

Linda Holcombe

Russell Holcombe

Dr. Chris L. Howard

Theresa D. Hoyle

Sinan Huang

Mr. Lawrence D. Hudson 
and Ms. Mary E. Hudson

Matthew R. Hudson

Ellery Huffman

Mr. Andrew J. Hutchinson 
and Carly Hansen

Andrew Ingham

Dr. Robert C. 
and Mrs. Sandra N. Jackson 

Carolyn Jake

Sarah S. Jarrett

Julia E. Jimmerson

Dr. Kylie H. Johnson 
and Mr. William C. Johnson

Dr. Gerald M. Jones 
	 in Memory of  
	 Joanne Harper Jones

Mr. Joseph M. Jones 
and Mrs. Laura A. Jones

Mr. and Mrs. Chris N. Kappas

Mr. Mahendra Kaul 
and Mrs. Virginia Kaul

Mrs. Michelle Keelan 
and Mr. Michael E. Keelan

John Kelly and Kelly Watts 
	 in Honor of Candi Kelly

Aalia Y. Khan

Kelly C. Kidney

SPECIAL THANKS



Mr. Theodore E. King Jr.

Shoshana M. Knapp

Mrs. Charlotte D. Knepper 
and Mr. Jonathan Wright

William R. Knocke

John Kwak

Ms. Lara K. Nagle 
and Dr. Vasiliy T. Lakoba

Patricia S. Lavender

Ms. Margaret A. Lawrence

Mr. Robert H. Leonard 
and Ms. Deborah A. McClintock

Rick Lewis

Paul V. Louie

Jackie Lowery

Madison E. Lucero

Ms. Susan Lyon 
and Dr. Leonard Lyon 
	 in Honor of Professor Eric Lyon

Dr. Mary Marchant 
and Mr. James Marchant

Julia and Chris Marin

Mr. and Mrs. Curtis A. Martin

Karina L. Martin

Lynn H. Martin

Mr. Michael J. Martin 
and Mrs. Anna G. Martin

Timothy D. Marvin 
and Christian G. Marvin

Ms. Jeanine L. Matte

Mrs. Barbara E. Mayo 
and Dr. William F. Mayo Sr.

Mr. and Mrs. Joseph S. McAlarnen

Kacy M. McAllister

Ms. Christine I. McCann

Dr. Harry E. Mccoy 
and Dr. Catherine W. Mccoy

David M. McDaniel 
and Mickie McDaniel

Benjamin C. Mcgraw

Robert J. McKeown

Dr. Michael A. McMahon 
and Ms. Drema K. McMahon

McMillion & McMillion, PC

Mr. Charles W. McPherson 
and Mrs. Lillian McPherson

Mr. James McReynolds 
and Ms. Pamela Philips

Jane R. Meggers 
	 in Memory of  
	 Walter W. Robinson

Dr. Joseph S. Merola 
and Mrs. Catherine L. Merola

Patricia Miller

Mrs. Michele L. Miller 
and Mr. Patrick W. Miller

Mr. Nick Moga 
and Mrs. Nancy M. Moga

Mr. Mark B. Mondry 
and Mrs. Pamela L. Mondry

Ms. Mary Denson Moore 

Alexander D. Munn

Ms. Lee S. Musgrave

Rajaie Nassar and Letitia Juday

Enma B. Navarro

Dr. Amanda J. Nelson

Sonya J. Nicely

Mr. Justin T. Noble

Dr. George W. Norton 
and Dr. Marjorie J. T. Norton

Mr. Keith B. Nunn and Angie Nunn



Caroline G. O’Brien

Madelyn R. O’Brien

Suzanne O’Brien

Brenda J. Oliver

Dr. Thomas H. Ollendick 
and Ms. Mary C. Ollendick

Daniel D. Orr

Mr. Donovan E. Owens 
and Mrs. Whitney L. Owens

Olivia M. Pagano

Isabella M. Panek

Molly G. Parker

Mr. Paul Patterson 
and Dr. Margaret Patterson

Mr. Paulo H. Merlin 
and Mr. Jacob A. Paul

Heidi G. Perdue

Mr. Michael R. Peters 
and Mrs. Kristin K. Peters

Dr. Everett B. Peterson

Holly H. Peterson 
and Gene Peterson 
	 in Memory of Dan Buckley

Heather W. Pharr

John Phillips

Dr. Joseph C. Pitt 
and Ms. Donna S. Pitt

Donovan Pittman

Dr. Paul E. Plassmann 
and Dr. Shyamoli C. Plassmann

Cherry O. Portz

Mr. Mauricio A. Ramos

Jessica Rich

Mr. Gregory S. Riffe 
and Mrs. Jenny K. Riffe

Mr. David C. Riggan 
and Mrs. Glenna Racer-Riggan

Janet F. Ringley 
and Ricky L. Ringley

Mr. and Mrs. Dwayne Roberts

Ms. Jane Robertson Evia 
and Mr. Carlos Evia

Ms. Alma L. C. Robinson 
and Mr. Matthew T. Raum

Kari C. Rogers

Dr. Roberta S. Russell

Dr. J. Thomas Ryan 
and Mrs. Susan Bull Ryan

Deba P. Saha

Mrs. Dawn S. Sain 
and Mr. Claude S. Sain

Caroline R. Sallee

Mrs. Virginia M. Salvo 
and Mr. Jack Salvo

Jude A. Sanborn

Rhett J. Sargent

Mr. Todd E. Schenk 
and Ms. Radka Schenk Kretinska

Mina E. Schubert

Anastasia H. Seevers 
	 in Memory of  
	 Gloria Radford Hilton

Mr. Mohammed S. Seyam

Lukas and XiXi Liu

Mr. James E. Shivas 
and Mrs. Tricia A. Shivas

Ms. Marcia S. Shumsky

Ms. Aline R. Soares Souza De Souza

Kasey N. Socks

Mr. Timothy J. Socks 
and Mrs. Pamela J. Socks

George S. South

Gregory M. Spencer

Mr. Chris A. Stafford 
and Mrs. Kimberly Z. Stafford

SPECIAL THANKS



Ms. Frances C. Stephens 
and Mr. Nicholas C. Stephens

Dr. Keith R. Stephenson 
and Mrs. Julann Y. Stephenson

Dr. and Ms. Max O. Stephenson Jr.

John E. Stern

Ms. Linda F. Jilk 
and Mr. Michael W. Stowe

Mr. Matt D. Summey

Ms. Kathleen Susano

Mr. William Symonds

Mr. Pedro Szalay

Dr. James M. Tanko 
and Ms. Linda M. Tanko

Mr. Steven E. Tatum

Mrs. Monecia H. Taylor 
and Dr. Thomas C. Shelton

Drs. Alex and Mary-Ellen Telionis

Susan E. Terwilliger

Ms. Sharlyn Thacker 
and Mr. Paul T. Ely 

Ms. Lisa M. Thamasett

Kimberly R. Thomason

Mrs. Diane Tinkleman 
and Mr. Michael Tinkleman

Mrs. Judy L. Trimble 
and Mr. Michael L. Emery

Mrs. Patty A. VanHassel 
and Mr. John H. VanHassel

Ms. Allison H. Vetter

Marie Waalkes 
	 in Memory of Naomi G. 
	 and Robert J. Waalkes

Ms. Nicole L. Wagner 
	 in Memory of  
	 Marliene R. Wagner

Oral D. Walker

Grayson Walker

Hunter Walker

Jasmine J. Walker

Dr. Charles O. Warren Jr. 
and Mrs. Nancy N. Warren

Ms. Ashley N. White

Jay and Traci Whitlow

Jamie C. Wiggert

Mark B. Wigginton

Emily and Paul Wilkins

Ashley Wilson

Mr. David W. Leonard 
and Ms. Kathleen C. Wilson

Mr. Claude L. Wimmer 
and Mrs. Carol M. Wimmer

Ms. Leslie R. Winn

Mr. and Ms. Douglas C. Witney

Dr. Mary Leigh Wolfe

Mrs. Amanda K. Woolley 
and Mr. Brian G. Woolley

Jared M. Woolly

Zhiyuan Xu

Carter and Janet Younger

Megan C. Zalecki

Helen H. Zhang

Ms. Mary J. Zody

*deceased



ENDOWMENTS
The Moss Arts Center extends its appreciation to those donors who have 
established endowments in support of the arts. 

Deborah L. Brown Center for the Arts Excellence Fund 

G. Davis Saunders, Jr. Fund for Excellence 

Timothy and Michelle Bendel Center for the Arts Excellence Fund 

Larry C. & Lindsey Bowman Center for Arts Excellence Fund 

Dave & Judie Reemsnyder Center for the Arts Excellence Fund 

Moss Arts Center Endowment Fund, established by Edwin and Melinda Talley

Don and Carolyn Rude Fund for Excellence 

James M. and Margaret F. Shuler Fund for Excellence 

Joe and Linda Hopkins Arts Enrichment Fund 

Charles and Dorothy Lambert Endowment for the Art 

Elizabeth McIntosh Mitchell Trauger Excellence Fund 

Dr. Mark and Connie Froggatt Education Fund 

Rosina and Dean Carter Endowment for Visual Arts Residency Program 

Charles Y. and Carole C. Davis ’78 Visual Arts Residency Fund 

This child’s musical opportunity 
was provided by a grant from 
the MCEF and an amazing 
MCPS music teacher!

Learn how 
you can help 
us build the 
future.

Creating Future Artists
Starts With YOU!







L o o k i n g  t o  b u i l d ,  b u y,  r e m o d e l ,  o r  n e e d  h e l p  w i t h  y o u r  c u r r e n t  p r o j e c t  l i s t ? 
Yo u  d o n ’ t  w a n t  t o  m i s s  t h i s  o p p o r t u n i t y  t o  m e e t  b u i l d i n g  t r a d e  a n d  h o m e  s e r v i c e 

p r o f e s s i o n a l s  i n  o n e  g r e a t  l o c a t i o n !

NRV Home EXPO

C h r i s t i a n s b u r g  R e c  C e n t e r
1 6 0 0  N .  F r a n k l i n  S t .

S a t u r d a y  M a r c h  2 2
9 A M  -  5 P M

S u n d a y  M a r c h  2 3
1 2 P M  -  5 P M

Use Code MAC25 To Get

$ 2.00
off

Ticket Price of $5.00

T i c k e t  v a l i d  e n t i r e  w e e k e n d
1 8  a n d  u n d e r  F r e e

SILENT AUCTION

LEGO HOME BUILDING CONTEST

MEET THE PROFESSIONALS

M o r e  D e t a i l s  a n d  T i c k e t s  a t :

www.nrvhomeexpo.com

PARADE OF PLAYHOUSES





chucho 
valdés and 
irakere 50
sat., may 10, 7:30 pm 

Grammy winner and world-famous pianist Chucho Valdés closes the 
season with a tribute to 50 years of Irakere, featuring a new iteration  
of the band that revolutionized Afro-Latin jazz.



Y CENTER
Thrift Shop, Pottery Studio,  

Event Room, and Conference Room
1000 North Main Street
Blacksburg, VA 24060

540-552-2633

MAIN OFFICE 
Lancaster House 

403 Washington Street SW
Blacksburg, VA 24060 

540-961-9622 
ymca@vtymca.org

We love to hear from you! Feel free to send us an email  
at ymca@vtymca.org and we will be in contact with you soon.

YOUR GUIDE TO  
RECYCLING AT THE Y

WHAT
Textiles (gently used household items 
to include books, clothing, housewares, 
blankets, toys, etc.)

Thrift Shop (Blacksburg)	  
Please deliver to Thrift Shop  
dock during business hours.

Electronics (working & non-working) 
TV's (from Mont. County residents only)

Thrift Shop (Blacksburg)	  
Please deliver to Thrift Shop  
dock during business hours.

Batteries (Rechargeable batteries only)

Thrift Shop (Blacksburg) 
Bring inside to Recycling Station.  
Each item will need to be individually 
bagged. Bags and tape will be provided.

CFL's, Ink Jet cartridges,  
rechargeable batteries	  

Thrift Shop (Blacksburg) 
Bring inside to Recycling Table. Each  
item will need to be individually bagged. 
Bags and tape will be provided.

SPECIAL EVENTS

CONTRA DANCE AT THE Y
Contra Dance is a traditional American 
dance in which couples dance in two 
long facing lines or in groups of four. 
No partner required!

Lesson starts at 7pm, Dance starts  
at 7:30pm. $10 each ($8 students).

Y COMMUNITY GALLERY
We are proud to announce that the 
YMCA at Virginia Tech is opening 
a brand-new community art gallery 
in The Y Center at 1000 N. Main 
St., Blacksburg. We are extremely 
grateful to eARTh (by Diane Relf) for 
sponsorship of this new space and 
for the generous support of Shelter 
Alternatives and Bell Electric.

Y BOOK FAIR
Among the many volumes of books 
that will be available in our annual 
Book Fair there will be a collection 
of books of local origin, authors and 
interest. We’ll have literally thousands 
of books, comics, graphic novels, vinyl 

mailto:ymca%40vtymca.org?subject=

