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PERFORMANCE PREP 
Please prepare your students for the performance by practicing audience etiquette. 
Check out our performance etiquette guide for specific guidelines on how you can 
enjoy the show!
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ABOUT THE STUDY GUIDE 
The Center for the Arts designs all study guide activities to align with Virginia 
Standards of Learning (SOLs) and to support meaningful cross-curricular connections. 
Look for icons that highlight these connections next to related activities throughout 
the guide. Educators are encouraged to adapt activities to best meet the age, needs, 
and abilities of their students. This program supports the following Virginia SOLs:

Digital Learning Integration:  
ID.A.i, ID.A.m, CC.B.i, CC.B.m

English:  
3.RV.1.a, 3.W.1, 3.W.2, 3.W.3, 4.C.4b, 4.RV.1a, 4.W.1, 4.W.2, 4.W.3, 
5.C.4, 5.RV.1a, 5.W.1, 5.W.2, 5.W.3, 6.C.4, 6.RV.1a, 6.W.1, 6.W.2, 
6.W.3, 7.C.4c, 7.RV.1a, 7.W.1, 7.W.2, 7.W.3, 8.C.4, 8.RV.1a, 8.W.1, 
8.W.2, 8.W.3

History and Social Science:  
3.10, USI.4, USI.9c-d, USII.2c, USII.3, USII.8c, USII.9b, CE.14d, 
WG.1

Mathematics:  
3.NS.3, 4.NS.3, 5.CE.2

Music:  
3.3, 3.7, 3.12e, 4.3, 4.7, 4.12f, 5.3, 5.7, 5.12e, 6.6b, 6.12e, 7.3,  
7.6, 8.3, 8.6, EI.6, EI.7, EI.12e, MIB.7, MIB.12e, MII.7, MII.12e

SEL:  
SoA1: 3-4b, SoA1: 5-6b, SoA1: 7-8b

Visual Arts:  
3.7, 4.7, 5.7, 6.7, 7.1, 7.7, 8.6d, 8.7

https://form.jotform.com/250686696144165


ABOUT BABA BOMANI
Bomani Armah, also known as Baba Bomani, is a hip-hop artist, educator, and 
poet who uses music and storytelling to teach and inspire students. After gaining 
national recognition with hit tracks like Cool Witchu and Read a Book, Bomani now 
travels the country performing at schools and community events. A teaching artist 
with the John F. Kennedy Center for the Performing Arts, Bomani combines hip-
hop, poetry, and education to encourage creativity, learning, and positive change.
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VOCABULARY 
The following vocabulary terms are central to this performance. Use the definitions 
below to explore the show and the concepts it introduces.

Alphabet: A set of all the letters in a language.

Ancestor: A family member who lived a long time ago, like your grandparents  
or great-grandparents. 

Bar line: A vertical line that marks a measure’s beginning or end.

Beat: The steady “thump-thump” in music that you can tap your foot to.

Descendant: Someone in your family who comes after you, like a child  
or grandchild. 

Double bar line: Two vertical lines drawn through a music staff to mark  
a change. That change may be the end of a section, a tempo change,  
or a key change!

Draft: The first try at getting your ideas on paper.

Editing: Checking your work for grammar and neatness.

Emcee: A person who raps or talks rhythmically over music.

Hip-hop: A kind of music where people rap and dance, often with  
a strong beat.

Measure: Also called a bar, a measure is a box within the music staff that 
organizes the musical notes.

Paragraph: A group of sentences that tell about one idea or topic.

Pre-writing: Thinking about what you want to write and planning your ideas.

Publishing: Sharing your finished writing with others.

Revising: Making your writing better by adding, changing, or moving ideas.

Repeat sign: A double bar line with two dots, telling the musician to go back  
and play that section again.

Rhythm: A pattern of sounds or beats in music, poems, or dancing.

Time signature: A symbol at the start of music that tells you how to count  
the beats. 
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PRE-SHOW ACTIVITIES 
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ALL ABOUT FREDERICK DOUGLASS

Summary: Through historical photographs, students will learn 
about Frederick Douglass and discover how words, pictures, 
and education can inspire change and show confidence. 
Students will then create their own “Power Portraits” and 
affirmations, expressing strengths and celebrating the power 
of positive self-expression.

Learning Objectives: Students will...

• Summarize the life and impact of Frederick Douglass

• Analyze how art and words inspire change

• Create a self-expression portrait and affirmation

Prior Knowledge: Students can...

•	Listen to a story

•	Share ideas orally

•	Create a simple drawing and/or short writing response

Content Knowledge: Frederick Douglass was born into slavery in 1818. Despite 
laws forbidding enslaved people from reading, Douglass taught himself in secret, 
recognizing education as the key to freedom and empowerment. He later became 
a famous writer and speaker, who worked to end slavery. Douglass also used 
photography to capture his image for posterity, proving that Black men can be 
shown as proud, intelligent, confident, and strong individuals.

Materials: Paper, pencil, Words Set Me Free (by Lesa Cline-Ransome and illustrated 
by James E. Ransome), digital access to the Google Arts and Culture photography 
collection, camera (optional), and photo props (optional) 

English Standards of Learning: 4.C.4b, 5.C.4, 6.C.4, 7.C.4c, 8.C.4 

History Standards of Learning: USI.4, USI.9c-d, USII.2c

Visual Arts Standards of Learning:  3.7, 4.7, 5.7, 6.7, 7.1, 8.6d 

https://artsandculture.google.com/category/historical-figure?tab=time
https://artsandculture.google.com/category/historical-figure?tab=time


ALL ABOUT FREDERICK DOUGLASS, cont. 
Instruction
• Allow students to explore the Google Arts and Culture Photography Collection. 

Encourage students to view different time periods and individuals, writing down 
interesting things they notice. Ask students: how are photographs a form of historical 
documentation?

• Show a photo or portrait of Frederick Douglass, explaining how he used photographs 
to show others his pride, intelligence, and power.

• Gather students to read the book Words Set Me Free by Lesa Cline-Ransome or 
another piece of literature about Frederick Douglass (suggestions can be found in the 
Additional Resources section of the study guide). After reading, ask students probing 
questions, such as: 

• Why was learning so important to Frederick Douglass?

• How do you feel when you learn something new?

• What are some ways words can help people? 

• Explain that Baba Bomani uses rhythm, poetry, and hip-hop to teach important 
ideas, just like Frederick Douglass used speeches and writing. Explain to students 
one way these can be combined is through affirmations. Guide students in writing 
affirmations (e.g., “I am strong, I am smart, I am kind, I have heart”). After writing, 
these affirmations can be combined into a class callback for recitation.  

• Remind students that words and ideas hold power. Show students several photos  
or portraits of Frederick Douglass and discuss what affirmations or “power words”  
he may have been thinking to exhude confidence.

• Invite students to create their own “Power Portrait.” Some ideas: 

• Draw a self-portrait, showing strength and intelligence.

• Pose for a class photograph, with each student incorporating  
a personal prop of significance (e.g., a book, a basketball, etc.). 

• Have a classmate create a portrait of another classmate  
in a confident stance. 

• Have each student hang their Power Portrait on the wall or their desk, attaching  
a piece of paper with their name and their written affirmation. Conclude class with 
a gallery walk of their Power Portrait exhibition, reminding students that words and 
imagery are powerful tools to harness influence and reframe our mindset.

Optional Extension: For further exploration, ask students to research a historical 
figure who used writing, speaking, or artistic expression to bring about change — such 
as Maya Angelou, Langston Hughes, or Dr. Martin Luther King Jr. — and write a brief 
reflection on how their chosen figure used words to inspire or empower others, drawing 
parallels to both Douglass’ writings and Bomani’s music.
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https://artsandculture.google.com/category/historical-figure?tab=time
https://artsandculture.google.com/entity/frederick-douglass/m02zg0
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BARS, BEATS AND MEASURES 

Summary: Students will learn how music is organized using measures and time 
signatures. They will explore how these “building blocks” help musicians and 
rappers stay on beat and structure their sound. Students will then connect this 
idea to hip-hop by understanding how rhythm and timing are used when creating 
lyrics (“spitting bars”) before applying their knowledge through interactive rhythm 
and composition activities.

Learning Objectives: Students will...

• Identify measures, bar lines, and basic time signatures in music 

•	Explain how time signatures organize beats within a measure 

Prior Knowledge: Students can...

•	Describe or demonstrate a steady beat

•	Count and identify patterns 

•	Listen and/or perform clapping and rhythm activities

Content Knowledge: Music is organized into measures, creating rhythm and order. 
A time signature indicates how many beats are in each measure and what kind of 
note gets one beat. Some examples of time signatures include 4/4, 3/4, and 2/2, 
each creating a different rhythmic feel. Bar lines, repeat signs, and double bar lines 
guide musicians and show structure, repetition,  
or endings.

Materials: Paper and pencil 

Digital Learning Integration Standards of Learning: ID.A.i, ID.A.m,  
CC.B.i, CC.B.m 

Music Standards of Learning: 3.12e, 4.12f, 5.12e, EI.12e, 6.12e,  
MIB.12e, MII.12e 

Mathematics Standards of Learning:  3.NS.3, 4.NS.3, 5.CE.2 



BARS, BEATS AND MEASURES, cont.
Instruction
• Tell students that before spitting bars, you have to write measures! Explain that  

just like rappers and musicians, students need structure to keep rhythm and flow  
in music. Ask students what happens if music has no beat or structure?

• Explain what a measure (or “bar”) is before teaching the definitions — and visually 
showing the differences — of bar lines, double bar lines, and repeat signs 
(definitions can be found in the Vocabulary section of the study guide). Explain that 
by dividing music into measures (or “bars”), we create regular checkpoints to more 
easily navigate through a song. Have students clap a steady beat together while you 
“draw” imaginary bar lines in the air every four beats to further emphasize.  

• Explain that a time signature tells us how many beats are in each measure (or “bar”). 
It’s written as two numbers stacked on top of each other at the beginning of the 
music. Time signatures that are often seen in music are: 

•  4/4 Time: This is the most popular time signature! 4/4 can also be written  
as a ”C” (for ”common time”). In this time signature, four beats are possible 
in each measure, and the quarter note (    ) represents one beat. We know this 
because the top number of the time signature tells us how many beats are in 
each measure (4) and the bottom number of the time signature tells us which 
note will represent one beat (the ¼ note, or the quarter note).

•  2/2 Time: There are two beats in each measure, and the ½ note (half note) — 
notated as     — gets one beat.

•  3/4 Time: There are three beats in each measure, and each quarter note (    ) 
gets one beat.    

• Challenge students to figure out the following “music math,” testing rhythms  

and correct answers by clapping or tapping on desks:

•  What might 6/8 time sound like? (Answer: 1-2-3-4-5-6) 

•  What note gets one beat in the 6/8 time signature?  
(Answer: 1/8 note or the eighth note –     )

•  What does a “C” with a line through it mean?  
(Answer: Cut time or 2/2 time signature)

e

h
q

q
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BARS, BEATS AND MEASURES, cont.

Optional Extension: Now that your students know all about time signatures and 
measures, challenge them to participate in the Center for the Arts’ Community Music 
Project, composing a piece of their own!
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https://artscenter.vt.edu/experiences/k12-programs/community-projects.html
https://artscenter.vt.edu/experiences/k12-programs/community-projects.html
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HISTORY OF HIP-HOP 

Summary: Students will explore how communities change over time and how music, 
art, and storytelling can reflect and respond to those changes. Through geographic 
exploration and discussion, students will examine how communities in the Bronx 
shaped the development of hip-hop through creative expression.

Learning Objectives: Students will...

• Identify where and how hip-hop began

•	Explain how neighborhood severance or splitting influenced the creation  
of hip-hop 

•	Create a project that shows understanding of hip-hop’s history and culture

Prior Knowledge: Students can...

•	Read basic maps 

•	Share ideas through discussion, drawing, or simple projects

Content Knowledge: Hip-hop began in the South Bronx during a time of economic 
hardship and community change. Hip-hop includes five elements — MCing, DJing, 
breakdancing, graffiti, and knowledge — and was shaped by pioneers like DJ Kool 
Herc as a resilient form of creativity.

Materials: Paper, pencil, When the Beat Was Born (by Laban Carrick Hill, illustrated 
by Theodore Taylore III), and New York City borough map (attached) 

History and Social Science Standards of Learning: 3.10, USII.3, USII.8c, 
USII.9b, CE.14d, WG.1  

Music Standards of Learning: 3.7, 4.7, 5.7, EI.6, EI.7, 6.6b, 7.6, 8.6,  
MIB.7, MII.7  



HISTORY OF HIP-HOP, cont.  
Instruction
• Start by introducing Baba Bomani, explaining that his work uses hip-hop to teach 

history and tell stories about communities. Ask students why they think music is 
important in sharing what life is like.

• Show the map of New York City and help students identify the five boroughs: Bronx, 
Brooklyn, Manhattan, Queens, and Staten Island. Have students locate the Bronx and 
discuss what they notice or know about the location. 

• If able, show a short video of the South Bronx in the 1970s and ’80s. Ask students, 
based on what they see, if the video had music, what might that music sound like? 
Explain that this neighborhood is where hip-hop began. During this time and place  
in history, many communities faced poverty and hardship.

• Go back to the map and introduce the Cross Bronx Expressway in age-appropriate 
terms, explaining that it is a large road built through neighborhoods that changed 
how people lived in the area. Identify the location on the map and discuss how a 
major road might affect a community (e.g., travel, homes, noise, connections between 
neighbors, etc.).

• Gather students to read When the Beat Was Born by Laban Carrick Hill (full book title 
available in our Additional Resources section of the Study Guide) and discover how  
hip-hop began. Identify the location of 1520 Sedgwick Avenue on the map and ask 
students how being in a busy or changing neighborhood might influence music, art,  
or storytelling.

• Facilitate discussion questions such as:

• Do communities change over time? How? Why?

• What are some ways people express their feelings about change?

• Why is hip-hop popular around the world?

• Finally, have students create 
a project (choice-based) 
surrounding hip-hop’s origins.  
This project could look like:

•  Recording a student 
podcast

•  Drawing a comic book 
strip or “then and now” 
neighborhood comparison

•  Writing a song or rap

• Close by sharing that hip-hop  
is one example of how people 
use creativity to respond to and 
reflect on community life and 
change. 
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https://www.youtube.com/watch?v=JNyLk3sdC0s


VOCABULARY MATCHING cont.
Instruction
•	Before the show, introduce students to Baba Bomani and remind them that you will 

see his performance soon! Explain that learning key words ahead of time will help 
them better understand the performance. Read each vocabulary word aloud and 
discuss its meaning as a class.

•	Encourage students to practice this new vocabulary using the below worksheet. 
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VOCABULARY MATCHING

Summary: Students will identify and understand important vocabulary related 
to hip-hop, music, poetry, and self-expression in preparation for Baba Bomani’s 
performance.

Learning Objectives: Students will...

• Define vocabulary terms

•	Read vocabulary words

•	Utilize vocabulary to build understanding of programming 

Prior Knowledge: Students can...

•	Read grade-level appropriate words and sentences 

Content Knowledge: Hip-hop is a cultural movement from the Bronx that uses 
music, rhythm, poetry, and storytelling for creative expression. Baba Bomani uses 
hip-hop and spoken word to teach ideas about identity, history, and community.

Materials: Pencil and worksheet (attached) 

English Standards of Learning: 3.RV.1.a, 4.RV.1a, 5.RV.1a, 6.RV.1a,  
7.RV.1a, 8.RV.1a   

Music Standards of Learning: 3.3, 4.3, 5.3, 7.3, 8.3



WORKSHEET: Vocabulary Matching

NAME: ______________________________________________

Match the correct word to the correct definition below!

Ancestor

Bars

Descendant

Draft

Editing

Hip-hop

Paragraph

Publishing

Revising

Time signature

Someone in your family who comes  
after you, like a child or grandchild.

The first try at getting your ideas  
on paper.

A group of sentences that tell about  
one idea or topic.

A symbol at the start of music that  
tells you how to count the beats.

Sharing your finished writing  
with others.

A kind of music where people rap  
and dance, often with a strong beat.

A family member who lived a long  
time ago, like your grandparents  
or great-grandparents.

Making your writing better by adding, 
changing, or moving ideas.

A part of a song that holds a certain 
number of beats.

Checking your work for grammar  
and neatness.

14



POST-SHOW ACTIVITIES 
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HONORING ANCESTORS, PREPARING DESCENDANTS

Summary: Students will explore Baba Bomani’s mantra, “honor the ancestors, 
prepare the descendants” by reflecting on generational impact through discussion, 
writing, and creative expression.

Learning Objectives: Students will...

• Define ancestors and descendants

•	Create a simple family tree

•	Write a reflective letter to future generations, demonstrating  
understanding of historical and familial influence

Prior Knowledge: Students can...

• Identify important people in their lives, such as parents, grandparents, 
caregivers, or community members

•	Possess basic writing and reflection skills

Content Knowledge: Ancestors are the people who came before us, including family 
members, community leaders, and others who helped shape our lives and traditions. 
Descendants are future generations who will come after us. Many cultures honor 
ancestors by remembering their stories, values, and lessons, while also working to 
create a better future for those who come next.

Materials: Blank paper, lined paper, pencil, and coloring utensils

Social and Emotional Learning Standards of Learning: SoA1: 3-4b,  
SoA1: 5-6b, SoA1: 7-8b 

Visual Arts Standards of Learning:  3.7, 4.7, 5.7, 6.7, 7.7, 8.7  



HONORING ANCESTORS, PREPARING DESCENDANTS, 
cont. 
Instruction
• Start by discussing Baba Bomani’s mantra: “honor the ancestors, prepare the 

descendants.” Guide students in defining the words ancestor and descendant, using 
examples to help build understanding. Facilitate a conversation about what it means 
to honor those who came before us and how we can help prepare for those who 
come after us.

• Have students create a simple family tree on paper. If they don’t know much about 
their family history, encourage them to talk to parents or guardians and learn 
more. They can also add traits, values, or challenges that their ancestors may have 
experienced. 

• Remember, it isn’t about the size of the family tree or how many branches you  
can fill; what matters in this activity is reflection on generational impact:

• What strengths did my ancestors have that I admire?

• What challenges did they overcome, and how can I apply that to my life today?

• What values or traditions have been passed down through generations that  
I want to honor?

• After completing the family tree, students will write a letter to their descendants in 
their own voice on the back. In their letter, they should describe lessons they want  
to pass on, how they want to be remembered, and hopes they have for the future.

• Invite volunteers to share their reflections if they feel comfortable. Close the lesson 
by discussing how understanding our past helps us make meaningful choices in the 
present and positively shape the future. 

16
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WRITING BOMANI STYLE, cont. 
Instruction
Write the five stages of the writing process on the board, reviewing each step with the 
class and asking students to help explain what happens during each stage. Record 
student ideas underneath each heading:

• Pre-writing

• Drafting

• Editing

• Revising

• Publishing

WRITING BOMANI STYLE

Summary: Students will explore the writing process through collaboration and 
creativity inspired by Baba Bomani’s performance and hip-hop themes. They will 
work in groups to respond to prompts using the stages of writing: pre-writing, 
drafting, revising, editing, and publishing.

Learning Objectives: Students will...

• Identify and apply the five stages of the writing process

•	Communicate ideas surrounding social issues through written response

Prior Knowledge: Students will...

•	Write complete sentences and basic paragraphs 

•	Work in groups and participate in classroom collaboration

Content Knowledge: Baba Bomani’s work encourages students to use writing 
and performance as tools for expression and change. This lesson connects the 
writing process to collaborative learning, harnessing music as a tool for recall, 
communication, and empowerment.

Materials: Paper, pencil, and worksheet (attached) 

English Standards of Learning: 3.W.1, 3.W.2, 3.W.3, 4.W.1, 4.W.2,  
4.W.3, 5.W.1, 5.W.2, 5.W.3, 6.W.1, 6.W.2, 6.W.3, 7.W.1, 7.W.2, 7.W.3, 
8.W.1, 8.W.2, 8.W.3
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WRITING BOMANI STYLE, cont. 
• Divide the class into four equal groups. Explain that each group will work as a team, 

and the class will work to complete all five stages of the writing process, rotating 
papers between groups. Tell students that they will begin choosing a prompt for their 
group and completing the pre-writing stage. Possible prompts include:

• The Power of Words in Hip-Hop: Baba Bomani uses rap to tell stories and 
teach lessons. Write about a time when you used words to show how you feel 
or to help someone understand you.

• Social Issues and Music: Many of Baba Bomani’s performances talk about 
problems in the world. Write about a problem you care about and how music 
or poetry could help make a change.

• The Role of Hip-Hop in Education: Baba Bomani mixes hip-hop with learning. 
Write about how hip-hop can help teach math, science, or history.

• The History of Hip-Hop and Its Impact: Hip-hop has changed music and 
culture. Write about how hip-hop started, how it has influenced different 
communities, and why it still matters today.

Note to Teacher: If it is more beneficial to your students, you can also have all groups 
work on the same prompt. The goal is to make sure every student succeeds, however that 
looks in your classroom!

• Pre-Writing: Have each group write its chosen prompt at the top of the provided 
worksheet. Students should spend several minutes brainstorming and listing ideas 
related to the prompt. Encourage students to write down key words, examples, 
personal experiences, and questions before beginning a full draft.

• Drafting: Ask groups to pass their papers to the group on their right. The new  
group will utilize the the prior groups’ pre-writing to create a draft. Remind students 
that a draft does not need to be perfect; the goal is to turn ideas into complete 
sentences and paragraphs.

• Revising: Have groups pass the papers to the right again. This group will revise  
the prior groups’ draft by improving the quality of the writing. Students may add 
stronger details, improve word choices, rearrange sentences, clarify ideas, or 
strengthen the introduction/conclusion.

• Editing: Once revising is complete, groups will pass the papers to the right again. 
This group will edit the revisions by checking spelling, punctuation, grammar, and 
organization.

• Publishing: Finally, return each worksheet to the original group. Give groups 
time to read the edited version and prepare to share it with the class. Invite one 
representative from each group to read the final piece aloud, serving as their  
group’s publicist.

• To wrap up the lesson, lead a short class discussion using questions such as:

• Which step of the writing process was the most challenging?

• Which step helped improve writing the most?

• How can music and writing help people express ideas and create change?



PROMPT
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WORKSHEET: Writing Bomani Style

NAME: ______________________________________________

Prewriting:

Drafting:

Revising:

Editing:

Publishing:



ADDITIONAL RESOURCES 
COMMUNITY RESOURCES
Dial a Story: Can’t get to the library? Dial 833-690-0646 to hear a story read in both 
English and Spanish. New stories are available each Wednesday. Dial-a-Story is made 
possible by the Library of Virginia, the U.S. Institute of Museum and Library Services, and 
volunteer readers from around the state. 

Harrison Museum of African American Culture: Located in Roanoke, the Harrison 
Museum of African American Cultures, Inc. (HMAAC) is a cultural and educational institution 
committed to advocating, showcasing, preserving, and celebrating the art and history  
of African Americans.  

Montgomery-Floyd Regional Library: Be like Frederick Douglass and get into reading! 
Head to the library to check out a literacy kit (comprehensive kits exploring a specific 
theme through books), sign up for Dolly’s Imagination Library, explore a storytime,  
or borrow a book!

VTDITC: Virginia Tech Digging in the Crates is a hip-hop community engagement program 
that prioritizes experiential learning. This student-driven program is based in Southwest 
Virginia on Virginia Tech’s Blacksburg campus.

LITERARY RESOURCES
Daddy and Me and the Rhyme to Be 
(Chris Bridges and Halcyon Person)

Hand in Hand: Ten Black Men Who 
Changed America  
(Andrea Davis Pinkney)

Hip-Hop Speaks to Children  
(Nicki Giovanni)

Music and How it Works (DK)

Music Is Math (Chan Blue)

The Roots of Rap  
(Carole Boston Weatherford)

When the Beat Was Born: DJ Kool 
Herc & the Creation of Hip-Hop  
(Laban Carrick Hill)

Words Set Me Free  
(Lesa Cline-Ransome) 

DIGITAL RESOURCES
Becoming Frederick Douglass 

Frederick Douglass Photo Gallery

Frederick Douglass:  
National Historic Site

Hip-Hop in the Classroom

My Way: Songwriting

SongMaker: Chrome Music Lab

Please note that the Center for the Arts  
at Virginia Tech does not officially affiliate 
or partner with all the above organizations, 
companies, or authors; the above list is 
merely a sample of resources that may  
prove valuable to you and your students.
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https://www.pbslearningmedia.org/resource/douglass-and-the-photograph-video/becoming-frederick-douglass/
https://www.nps.gov/media/photo/gallery.htm?pg=2813693&id=3020ED03-1DD8-B71C-07C2C1EA7AD31EF7
https://www.nps.gov/frdo/index.htm
https://www.nps.gov/frdo/index.htm
https://www.pbs.org/video/hip-hop-in-the-classroom-gct9wt/
https://www.youtube.com/watch?v=fQ49hL1NnR0
https://musiclab.chromeexperiments.com/Song-Maker


ADDITIONAL RESOURCES, cont.
BIBLIOGRAPHY
Baba Bomani

Center for the Arts Community Music Project

Frederick Douglass

Frederick Douglass and the Power of Photography

Google Arts and Culture Photography Collection

Hip-Hop: A Culture of Vision and Voice

Music Appreciation I

South Bronx Video

The Roots of Hip-Hop

Virginia DOE K-12 Standards of Instruction
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https://babagotbars.com/
https://artscenter.vt.edu/experiences/k12-programs/community-projects.html
https://www.nps.gov/frdo/learn/historyculture/frederickdouglass.htm
https://www.nps.gov/articles/000/frederick-douglass-and-the-power-of-photography.htm#:~:text=Douglass%20knew%20that%20pictures%20allowed,Hill%20Home%20through%20virtual%20tour.
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